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She thinks she is in love with | 
“Steve Laird, 


Myra to have anything to do} 


- Steve and go to a dance. 


desert gas station to keep her 
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Olga, bard, cold, and a some- | the safe while he takes care of 


what mysterious: woman, runs a| Olga. 

gas station in the heat ridden | Olga, still | in love with me 
desert with her younger sister can’t resist his advances and he 
attending to the juneh | goes to her room. This gives. 


pia sciae Myra is terribly dis- | 
satisfied with the. life they lead, | 


f ety and romance. | toward morning, somewhat in- 
loueing oe gaye of toxicated and completely disil- 


lusioned about Steve. She ar- 
|rives just in time to see George 
slip out of her ‘sister’s” room. 
When confronted by Olga, who 
has heard her sister come in, 
Myra readily admits that every- 
thing her sister had warned her 



























, a loafer from a 
near-by town. 
The older sister has forbidden | 


with Steve, so the latter arranges | 
to slip out of the house after 
‘Olga has gone to sleep, to meet | 


| her sister of being just as bad 
Among the persons who stop| as she is. Olga takes the sobbing 
at the gas station that day ar girl in her arms and soothes her. 
See = J at, bai are fleeing| As she is returning to her own 
~ TLver MUVIng Tok }room she hears a noise in the 
base seis k ile ie cashiers. | lunch room. She sees George 
George finds: that Olga is an old standing over Jeff with a re- 
flame, a dance hall girl who had | volver in his hand, fc serge 
left him some years before. She 


tells him that she started the 


















last moment having refused. She 
gets a gun, shoots George and 
tells Jeff to beat it 

George dies- ga 


younger sister from the life one 
had been leading. : 

George promises to keep her| 
secret and says he is going right 
on, but when two divorcees from 
Reno drive up, loaded down with | 
diamonds, | he decides to stay long Olga, drives up. For the first 
enough to rob them. The jewels | time Olga’s_ steely composure 
are put in the safe for the night| breaks and she asks Everett to 
and George orders: Jett to eee help her out of the mess. 





him. As Olga stands wearily in 
[the doorway, Everett Marshall, 
a rancher, much in love with 
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~ y From an original play Bers ae 

| by Leon Abrams and George Abbott ey 
Wh hoe ‘ 
Aline MacMahon __ Sint * 8OUe 

Ann Dvorak—Preston Foster Bowie 
Lyle Talbot—Glenda Farrell — 15% 

Frank MecHugh—Ruth Donnelly 20% 
Directed by Mervyn LeRoy 20% 
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to the 


iy ge ae bern Fenton 


Myra her chance to slip out and 
meet Steve. She returns home © 


and “The Crowd Roar Fe 


| about had happened and accuses” 


to ¢rack the safe, Jeff “at the a 


telling Olga he had it. coming to 








100% 


dine Big 





eae “esa. pe ‘ihe: sprang to 


stardom over-night. from “extra” 
in the studios near her | 


work 
home. 
oe important 









tion ae Sigs War 


abilities. | 
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after a whirl ind cou tship. The 
honeymoon | and returned in the 
Fall of 1933 when Ann resumed 
her picture work. | 

Her first picture. this” season 





was “College Coach” followed by 


“Massacre. v Among the produc- 
tions in which she appeared last 
r are “Three On A Match,” 


“Crooner, ve “Love Is A Racket” 
=) 














L rle ‘Talbot 


Lyle. Talbot was baa eent in Pitts- 
burgh of a theatri al family and 
began his s reer at the 
age of sixteen in his father’s 










| stock OmpANY.: 


After appearing in stock and 
in the Little Theatre field for 
several years, he was signed by. 
Warner Bros. 
Doug Feirbanice,. Jr, in _ “Love 





- Is A Racket.” 
ince then he. has enacted 
h pictures» 








promin nt parts in 
as “Mandalay, » &Qo lege Coach,” 
“Havana Widows,” “Mary 
Stevens, M.D.,” “Ladies They 
Talk About,” «20, 000 Years in 
Sing Sing,” “42nd Street,” “She 
Had To Say Yes” and “The Life 
of Jimmy Dolan. oars 


Glenda Farrell 


Glenda Farrell” was ‘born in 
Enid, Oklahoma, and made her 
on ‘the aiag ee 3 sittie; Eva 

















ever since, onvile ng  ainak: oe her . 






“life, as she expresses it, in a 
trunk. ae 

- She was a member of the Bris- 
sac seo Putas 






as 











; successes 


National a play the 
in the Distttes 





‘Your ‘Nuh er 


for a role with 


eptges she 


couple spent a year abroad on a 


M.D.,” “She Had ° 
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, _ Preston Foster 
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Foster. was” akira in Grand 


Opera and was” singing in Phila-— 


delphia when Warner Bros. first 
pressed him int 
His first screen ators was. with 
Edward G. Robinson in “Two 
Seconds, 2” in the same role in 
ich he> had played on the 
ne more recent ae 
Dared,’ ” 













Am a Fugitive from a Chain 
Gang,” “You Said a Mouthful.” 


ALINE MacMAHON 
World Changes,” “Gold I Diggers 


“The 


of 1933,” 
“The Life of Jimmy Dolan,” 
“Silver Dollar.” 


ANN DVORAK — “Massacre,”. 


cones Coach,” “Three on a 
Match,” #soonen “Love Is 


a Racket,” “Stranger in Town.” ‘i 
PRESTON FOSTER — “Ladies 


They Talk About,” “Elmer the 


Great,” “The Man Who Dared,” 


“All American,” “You Said a 
Mouthful.” 


GLENDA_ FARRELL—“Tve et 


! Your Number,” “Hi, Nellie!” 
“The Big Shakedown,” ‘Dark 
Hazard,” “Havana Widows,” 
{Bureau of = cop Bei ec %, 
© ll ag Coach,” 
Widows,” — “Mary 





~ Stevens, 
To Say Yes,” 
“Girl Missing.” 


FRANK McHUGH—“Fashions of 


1934,’? “Convention . City,” 


“Son of a Sailor,” ¢ The House © 


on 56th Street,” 
Widows.” ; 


“Havana 


RUTH DONNELLY — “Manda- 


lays “Convention City,” 
“Havana Widows,” “Ever in 
My Heart,” “Rootlight Parade,” 
“Bureau of Missing Persons.” 

THEODORE NEWTON — “From 
Headquarters,’ “The World 
Changes,” “Voltaire,” “The 
Working Man.” 


WILLARD ROBERTSON—“Lady - 


Killer,” “Dark Hazard,” “The 
World Changes,” “Tugboat 
Annie,” “Another Language,” 
“Frisco Jenny.” 

HARRY C. BRADLEY — “Qon- 
vention City,” “Beauty Par- 


lore. the Smiling phones 
ant. 9 2 
JAMES DUERKIN—“Wild Girl) me 
“Nice Women,” “Alexander 
Hamilton,” Vice ‘Squad, 2 
“Gun Smoke,” “Conquering 
Horde” 


JANE DARWELL — ee: 


Won't Tell,” Back Street.” 
‘MERVYN LeROY (director) — 
“Heat ‘Lightning, 22 

Trouble,” “The 

ests 












rs Preston Fos fer was Aes i a 


‘rise in filmdom 
“Bive Star Final,” igs a antes 


_teur theatricals. — e ¢ 
clusion of her school days, she 


Talk About, ” : eeimer 1 The ‘Gisat ” 
“Doctor X,” “Life Begins,” “I 
- “Once In A Lifetime” tha 


was asked to appear opp 
Edward G. Robinson in § 


World Changes,” “Gold Diggers” 


“Heroes for Sale,” 
“Silver Dotiay. a 


Trenton, N. J., a niece of Mayor 


with Ina Claire in nine Quaker» 


aoa wood a little more than a year 


ras hy ee iene ie ° re . / 
eas, ago, appearing in minor roles in - 





“Mandalay,” | 
“Havana 
—“Footlight: Parade,” “Bureau of 


— and Tae In My Heart.” 


many stock companies t 


role with the latter in “Brigh 
Lights”. 


ing performances in many pic- 
’ tures, he was signed under a long 


MPaations of 1934,” “Conventio 
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‘Aline MacMahon: 


Aine MieMahon; the noted 
stage player, whose bined 
commenced 





of McKeesport, Pa., where she 
received most of her primary y 
education. ; 

It was while she was attending 
Barnard College in New York 
City that she first became inter- 
ested in the stage through ama- 
At the con- 


made her professional debut in 
Edgar Selwyn’s production, “The. 
Mirage.” — 

It was while she was playing _ 
on the stage in Los Ange 


Star Final.” Her sue 
picture led to eeiet as 
her latest pi 


of 1933, ” Heroes For Sale,” 
“The Life of Jimmy Dolan,” and 





Ruth ‘Donnelly 


i Ruth Gonaaily was born in 





Fred Donnelly of that city, who 
has the long distance record of 
holding down that chair for 
twenty-two years. 

She was trained for the stage 
from childhood and ‘started her 
theatrical career in the chorus 


Girl. ” 
Miss Donnelly ant to Holly- 






several pictures. Her first. dis- .. 
netive hit came with her her role | 
in “Blessed Event” after which 
she was signed by Warner Bros. 

Her recent “pictures include 
“Convention City,” 
Widows,” “Female, 2 





Missing Persons,” “Lilly Turner” 





Frank McHugh — 


Prank ee has been on the 
stage since his early youth. Born 
in Homestead, Pa., of theatrical 
parents, Frank’s earliest thoughts 
were of the theatre. _ 

Following years as a trouper i 





out the United States and Ca 
ada, he was induced by hi 
friend, Frank F. y, to accept 4 





He speedily drew the 
attentions of screen audiences 
and after having given outstand- 


a, contract by the Warner 





Aataad pictures include 
City, ” “Son of a Sailor,” UW 


House on 56th Street,” “Hava: 


Widows,” “Ex- Lady,” “Bootlight 
Fornde and saved erner.” 


a are three Vilaphike short, apie schedaled: | 
| i release the same week as “Heat Lightning”. Packed | _ 
| with “names? ” they make for a fine all-around show. | _ 


“BUSINESS Is A PLEASURE” with Teddy Joyce, Hobart Cav- 
anaugh, Bobby Agnew and Betty Grable. A two-reel Broadway 





Brevity Technicolor. — 


ture. production wallop! 





Rel. No. 
short with that scintillating Se octneny udnarst chorus and fea. 


517. 





‘Running time 20 min. A 





“JERUSALEM, THE HOLY orry” by E. M Newman, A one-reel ‘ 


“Musical World Journey”. 
_ minutes. 


Rel. No. 8207. Rw 
Colorful glimpses of the ever- afar ting Bible land, 


time 10 





presented with a beautiful musical accompaniment. 
EASY ACES in “Isnt THAT AWFUL”. . A one-reel “Pepper Pot”. 


Rel, No, 8314. 


‘Running time 10 minutes. 


J ane and Goodman 


Ace, radio favorites, ring the gong again in a fast and furious 
Teel that will have the audiences ribs s begging for mercy! — 












‘Heat Lightning’ Is 
Unique In Location, 
Cast and Treatment 


Warner Bros. is: said to have 
produced a most unusual picture 
in “Heat Lightning,’ unusual not 
only in treatment, but in cast 
and loeation. The picture is 
scheduled as the feature attrac- 
tion at the Theatre 
De RINT eT se sa 

Its location is both unique and 
picturesque, the authors of the 
original Broadway stage hit, 
Leon Abrams and George Abbott, 
having placed the entire action 
of their story in a single locale, 
that of a gas station in the heart 
of the desert. They also have 
crowded the dynamic action into 
a space of twenty-four hours. 
But in that space of time the life 
of one of the characters is snuffed 
out and that of two others un- 
alterably changed. 

In making the picture, Warner 
Bros. sent a company of players 
under the direction of Mervyn 
LeRoy into the heart of the Mo- 
jave Desert, where they camped 
for weeks, and where every scene 
was shot at an improvised auto 
camp and filling station. 

Another distinctive feature is 
the manner in which the almost 
overwhelming intensity of the 
dramatic moments are relieved 
by a constant fire of light com- 
edy action that is said to brighten 
what might otherwise have been 
heavy drama. 

An all star 
Aline MaeMahon in 
a former dance hall girl, who 
breaks away from her old life 
and the man who dominated her 
to run a filling station far from 
the haunts of men. Ann Dvorak 
has the role of her younger sis- 
ter, 

Preston Foster has the leading 
masculine role, that of a dashing 
villain who fascinates and de- 
spoils women just as he flaunts 
the world of men. His henchman 
is Lyle Talbot, a dumb crook 
who lines up in the comedy quar- 
tette with Glenda Farrell and 
Ruth Donnelly, two Reno di- 
voreees out for the fun they can 
find, and Frank MeHugh, their 
chauffeur, over whose love they 
are constantly bickering. 

Others in the cast inelude 
Theodore Newton, Willard Rob- 
ertson, Harry C. Bradley, James 
Durkin, Jane Darwell, Edgar 
Kennedy and Muriel Evans. The 
unusual angle of the cast, outside 
of the list being composed of all 
talented players, is the fact that 
not a single extra appears in the 
picture. Some parts are naturally 
more important than others, but 
each character has a definite role 
to fulfill, and is never a part of 
a mob. 

The sereen play is by Brown 
Holmes and Warren Duff. 


Giddy Glenda 


east is headed by 
the role of 





That’s how Glenda Farrell ap- 

pears in “‘Heat Lightning” com- 

ing on Wednesday to the Strand. 
Mat No. 10—10c. 


An orchid to Aline MacMahon for her sterling work in 


Another Ace For Aline 


Daily Stories 








“Heat 


Lightning,” Warner Bros. daring drama of the desert, coming 
to the Strand. Featured in the cast are Preston Foster, Lyle Tal- 
bot, Ann Dvorak and those three clever comedians, Glenda 


Farrell, Frank McHugh and Ruth Donnelly. 
Mat No. 7—20c. 












Robbers Seek Loot 
On Movie Set; Find 
Only Stage Money 


A pair of desert highwaymen 
got the surprise of their lives 
when they broke into the War- 
ner Bros. “set” near Victorville, 
Calif., where a company of play- 
ers was making “Heat Lightning.” 

Driven to town by the rain and 
snow which set in unexpectedly 
on the desert, Director Mervyn 
his 
that their “set”, designed to look 


LeRoy reported on return 
like a gas station and auto camp 
the middle of 
had 


into and various articles 
and eanned goods 


and set down in 


the 
broken 
of furniture 

thrown about. 


Mojave Desert, been 


The drawer on a “prop” cash 
register had been pried open and 
was lying on the table while the 
stage money was scattered over 
the floor. 


It was feared that it was an 
attempt to find easy pickings 
among the motion picture troupe, 
and the Victorville sheriff and 
his men were called on to guard 
the camp until the players left 


the location. 

The marauders couldn’t have 
been familar with motion pic- 
ture making, for the combined 


restaurant-store into which they 
broke was filled with motion pic- 
ture paraphernalia, a wild dis- 
array of are lights, cables, cam- 
eras and other movie apparatus. 

3ut the robbers never returned 
so it was concluded that they 
were passing bandits who mistook 
a movie set for a real auto camp. 
The picture, which is a thrilling 
drama of desert love and_ hate, 
based on the Broadway stage sue- 
cess by Leon Abrams and George 
Abbott, was completed without 
further mishap. 


Mervyn LeRoy related the in- 
cident to the rest of the cast in 
this manner. “They were just a 
couple of stick-up men who got 
stuck.” 


Aline MaeMahon has the. lead- 
ing role while others in the cast 
include Ann Dvorak, Preston 
Foster, Glenda Farrell, Lyle Tal- 
bot, Frank MeHugh and Ruth 
Donnelly and Jane Darwell. 









Aline MacMahon’s 
Versatility Fooled 
Picture Executives 


Two years ago, when Aline 
MacMahon first showed up in 
Los Angeles in the role of May 
in “Once In A Lifetime” and was 
signed by Warner Bros., heads 
were shaken wisely. 

“Yes, one or two pictures, cer- 
tainly. But after that, what? 
She’s something between Marie 
Dressler and Garbo. She’s not a 
sexy type. She’s too young for 
characters.” 

Director Mervyn LeRoy 
thought differently and cast her 
in “Five Star Final’. And he di- 
rected her in her latest Warner 
3ros. picture, “Heat Lightning” 
which comes to the 
Theatre on 


Aline 
: MacMahon, 
star of 
Heat 
Lightning,” 
now at the 
Strand. 


Mat No. 1 
0c: 


After her first success, to the 
surprise of everyone, and more 
particularly of Miss MaeMahon 
herself, nearly every story that 
was considered at the studio as 
a possible vehicle for Aline Mac- 
Mahon. 

Stories of farm girls, stories of 


feminists, stories of business 
women, stories of militant pro- 
fessional women, war _ stories, 


strike stories, ghetto stories, cir- 
cus stories and sea stories. 

“A great story, sure,” the stu- 
dio heads say, “but for whom?” 

“Well, how about Aline Mac- 
Mahon?” 

And there it stands. 

In “Heat Lightning,’ Miss 
MacMahon heads an all-star cast, 
including Ann Dvorak, Preston 
Foster, Lyle Talbot, Glenda Far- 


rell, Frank McHugh and Ruth 
Donnelly. 
The picture, based on_ the 


Broadway stage success by Leon 
Abrams and George Abbott, is a 


thrilling romance of desert love 
and was dramatized for the 
sereen by Brown Holmes and 


Warren Duff. 


Talbot Gets Desert 
Role Just As Doctor 
OrdersHotSunBaths 


For that Lyle 
Talbot has ever heard of it, the 
titted in 
perfectly with studio schedules. 


the first time 


orders of a physician 


Lyle had recently been in an 
automobile accident and his doe- 
tor suggested that the actor 
spend some time in the desert. 


“The desert sun will be just 
the thing to get you back into 
good condition,’ he advised. 

“Yes,” said Lyle, “but I can’t 
go away from town because of 
my work.” 


Right then it all happened. 
Lyle was called to the studio and 
assigned a role in “Heat Light- 
ning,” a Warner Bros. picture 
now showing at the: 2.0. S20 
Theatre. He was told to get his 
things packed at once, for the 
picture was to be taken, almost 
in its entirety—on the Mojave 
Desert! 


For Aline MacMahon, Preston 
Foster, Ann Dvorak, Glenda Far- 
rell, Frank McHugh, Ruth Don- 
nelly and other members of the 
“Heat Lightning” troupe “on lo- 
cation” on the desert, it was a 
normal studio assignment. 

For Lyle Talbot, however, it 
was more than that—it was just 
what the doctor ordered! 


In “Heat Lightning,” Talbot 
again has the role of a “heel”. 
The picture is a thrilling drama 
of desert love and hate based on 
the Broadway stage hit by Leon 
Abrams and George Abbott. 





Ann Dvorak, Made 
Thin by Desert Heat 
Seeks to Get Fatter 


Ann Dvorak, brunette beauty 
of the Warner Bros. picture 
“Heat Lightning,’ now showing 
Abe CHO. Lee ete hs re Theatre, 


has an unusual problem on her 
hands. 


While millions of girls are ery- 
ing to get thin, and scores of 
sereen actresses are fighting to 
keep from becoming too fat— 
Ann is too thin! 


And she doesn’t know what to 
do about it. 

She weighs just 105, and wants 
to pick up about six or eight 
more pounds. She has tried spe- 
cial diets, exercise, special this 
and that. 


She lives on a ranch in San 
Fernando Valley, spends much of 
her time in the open air, and 
leads a normal, healthful exist- 
ence, 


In “Heat Lightning” Ann spent 
ten days on location in the Mo- 
jave Desert when the thermom- 
eter was registering around 125 
degrees, and she lost a few more 
pounds. 


“T don’t know what to do,” she 
wailed. “If I get any thinner 
Tll blow away. But I am going 
to take a nice rest before my 
next picture and maybe I can put 
on a few pounds. 

In “Heat Lightning,” a thrill- 
ing drama of desert love based 
on the Broadway stage success 
by Leon Abrams and George Ab- 
bott, Ann plays the role of a dis- 
contented girl who longs for 
gayety and romance, so takes 
love where she finds it, to her 


sorrow. Others in the all star 
cast include Aline MaeMahon, 
Preston Foster, Lyle Talbot, 
Glenda Farrell, Frank McHugh 
and Ruth Donnelly. Mervyn 


LeRoy directed the picture. 


Star Stows Away On 
Plane, Fleeing Film 
Set To See Her Son 


As an actress Glenda Farrell 
is a perfect mother and a grand 
success as a stowaway. That’s 
not a knock at her histrionic 
ability, which is a matter for 
the movie publie to judge. And 
it seems to feel that she knows 
her onions. 


Now, Glenda has a ten year 
old son, Tommy, who is in the 
Black Foxe Military Academy in 
Los Angeles, and Glenda visits 
him every week-end. 


Then Glenda was cast for the 
Warner Bros. picture, “Heat 
Lightning, a picture now show- 
ing at the 


Theatre. The picture is a story 
of desert love, based on the 
Broadway stage hit by Leon 


Abrams and George Abbott and 
the entire action takes place at 
a gas station on the sun-baked 
sands. 


Consequently the entire com- 
pany was taken to a spot on the 
Mojave Desert more than one 
hundred miles from Los Angeles 
to film the picture. It was too 
far to be going back and forth 
so the company camped at a 
dude ranch near the location to 
remain about two weeks. 


A company plane went back 
and forth daily from studio to 
the camp to earry in the film of 
the day’s shooting and bring out 
more film and other necessities. 
But the pilot had strict orders 
to earry no passengers. 

Glenda knew the orders and 
thought nothing of them until 
Saturday, after a week of shoot- 
ing. 
Tommy, she knew, would be look- 
ing for her. He would be lonely 
for his mamma. Never had she 
missed being with him on Sun- 
day. 

She knew the plane was leav- 
ing for Los Angeles that night 
at six o’clock. So she slipped 
out while the pilot was warming 
up his engine and when his back 
was turned she climbed in the 
cabin and hid behind a row of 
film cans. The plane took off and 
Glenda remained hidden until the 
plane landed in town. Then an 
astonished pilot nearly jumped 
out of his coat when she yelled 
in his ear: 

“Thanks for the ride.” 

Glenda spent Sunday with 
Tommy and was back at the air- 
port early Monday morning. This 
time she did not stow away for 
the pilot knew that Director 
Mervyn LeRoy would be _ look- 
ing for her to go to work. When 
she landed in the desert she was 
given envious glances by other 
members of the cast, including 
Aline MacMahon, Ann Dvorak, 
Preston Foster, Lyle Talbot, 
Frank McHugh, and Ruth Don- 
nelly, who week-ended in the 
desert. 


Movie Actors Find 
Luxury On Desert 


The wilderness isn’t what it used 
to be. A movie company from 
Warner Bros. studios spent some 
two weeks in the middle of the 
Mojave Desert making scenes for 
“Heat Lightning,” now showing 
atsthes Messe sts Theatre. They 
were comfortably ensconeed at a 
dude ranch nearby where they 
could listen to all the world hap- 


‘penings or their favorite program 


on the radio. A plane brought 
their favorite newspaper every 
morning together with any other 
luxuries they desired. Aline Mac- 
Mahon has the leading role in 
this picture of desert love and 
hate. Others include Ann Dvorak, 
Preston Foster, Lyle Talbot, 
Frank MeHugh, Ruth Donnelly. 


Then it gave her an idea, | 
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(Review) 
‘Heat Lightning’ Dynamic 
Drama of the Desert 


Broadway Stage Hit A Masterpiece On Screen, 
Powerfully Portrayed By All Star Cast 


smouldering passion, ‘‘Heat Lightning,’’ 


the new 


Wis its sudden outbursts of suppressed emotion and 


Warner Bros. picture at the Strand, matches in 
drama the atmospheric clashes of the sun-baked desert 


where its events take place. 


The picture is based on the former Broadway stage 
hit by Leon Abrams and George Abbott and concerns a 


former dance hall girl, who es- 
capes her tawdry existence, to 
open a filling station on the 
desert, where she hopes to find 
the peace and contentment she 
has always longed for. With 
her, she brings her younger 
sister, whom she hopes to shelter 
from the world of men. 

But she finds that she cannot 
escape her hateful past, when her 
former lover, who holds a power- 
ful influence 
over. her, 
appears on 
the scene. 
And her sis- 
ter, whom 
she tried so 
hard to pro- 
teet, finds 
herself bored 
with the un- 
ceasing 
monotony of the desert, and gives 
herself to a worthless seamp, in 
the hope. of finding something of 
the joy of life. 


Ann Dvorak 
Mat No. 2—10c. 


This brings to an emotional 
climax the lives of the two girls 
in a gripping scene in which the 
younger, in confessing her own 
shame, points the finger of guilt 
at the older. 


In its deeper treatment the pic- 
ture has much of the tempo of 
“Rain,” the incessant heat act- 
ing on the nerves much as the 
constant downpour of the tropics, 
warping the brain and driving 
to madness. But there is a 
lighter vein that saves the pro- 
duetion from the depression of 
“Rain.” 


Warner Bros. have again 
proved their showmanship by 


their conception of what makes 
real entertainment by injecting 
this comedy touch that hovers 
lightly and almost constantly 
over the seething emotional 
drama going on underneath, like 
the froth above some _ volatile 
liquid. There is a touch and go 
to the story, a swiftness to the 
action, a sparkle to the dialogue 
that makes the picture superb 
entertainment. 

The picture carries an all star 
cast headed by Aline MacMahon, 
who scores a triumph in dramatie 
expression by her emotional por- 
trayal of ‘the dance hall girl, 
while Ann Dvorak as her wilful 
and discontented sister, hungry 
for the joy of living, is given 
the best opportunity of her ¢a- 
reer to prove her genuine talent 
for dramatic work. 

Preston Foster, in the leading 
masculine role, that of a fascin- 
ating despoiler of women, 
handles his part with a dashing 
virility that makes him likeable 
even in his villainy. Glenda Far- 
rell, Lyle Talbot, Frank MeHugh 
and Ruth Donnelly keep up a 
byplay of comedy anties that 
supply the foil to the more in- 
tense dramatic moments. Others 
in the east who give splendid 
characterizations include Theo- 
dore Newton, Willard Robert- 
son, Harry C. Bradley and James 
Durkin. Mervyn LeRoy has done 
a splendid piece of work in his 
direction. 


Warner Bros. have confined the 
action to a single locale in the 
heart of the Mojave Desert. Here 
is a picture, rich in drama, bub- 
bling with comedy, picturesque 
in locale and with strong, human 
characterizations. 








Desert Love Drama, 
‘Heat Lightning’ At 
__.-Theatre Today 





“Heat Lightning,” a drama of 
desert love and hate, comes to 
theses oo", ee Theatre: today 
with an all star cast headed by 
Aline MacMahon. 

This Warner Bros. picture is 
said to combine dynamic action 
with romance and light comedy. 


Like “Grand Hotel,” “Union 
Depot,” “Central Park,” and 
other pictures of that ilk, the 


action all takes place in a single 
locale, in this case the pictur- 
esque Mojave Desert. 

Enough incidents are crowded 
into twenty-four hours to keep 
the production moving in fast 
tempo. There are three romances, 
all of a celandestine character, 
one furnishing the smashing cli- 


max in which a girl slays her 
lover. 
Aline MacMahon is the girl 


and Preston Foster her lover, a 
no-account but fascinating crook 
whom she cannot resist. A _ sec- 
ond love affair is that of Ann 
Dvorak, younger sister of Miss 
MacMahon, who in a mad search 
for pleasure, throws her heart 
away on a young village seamp. 

The third romance, if it can be 
dignified by that term, is carried 
on in a quasi-comie battle be- 
tween Ruth Donnelly and Glenda 
Farrell, Reno divorcees out to 
grab all the fun there is, over 
the love of their chauffeur, Frank 
McHugh. 


Others in the cast include Lyle 
Talbot, Theodore Newton, Wil- 
lard Robertson, Harry C. Brad- 
ley and James Durkin. Brown 
Holmes and Warren Duff wrote 
the screen adaptation from the 
Broadway stage hit by Leon 
Abrams and George Abbott. 
Mervyn LeRoy directed. 


ANN DVORAK 





RRA AREA. 8..8, ra] 


This popular young actress ap- 
pears in “Heat Lightning,” star- 
ring Aline MacMahon and com- 
ing to the Strand on Wednesday. 


Mat No. 11—10c. 
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THESE AND MANY OTHER STARS ARE APPEARING IN 
“HEAT LIGHTNING” AT THE STRAND. 





Climb on the bandwagon with the hundreds of exhibitors who are 


using this popular feature. 


It is welcomed by newspapers every- 


where, so get it going in yours! 


Mat No. 4—20c. 


Actors on Location 
In Desert Have All 
Luxuries Of Home 


The hazards and hardships of 
desert location for a motion pic- 
fure comnanyv aren’t what they 
used to be — not by one de- 
lightful desert resort, a projec- 
tion machine and a sheet of white 
cloth. 

The Warner Bros. company 
while making “Heat Lightning” 
on the Mojave Desert under Di- 
rector Mervyn LeRoy, had all the 
advantages and comforts of Hol- 
lywood, while remaining on their 
location for two. weeks. 

A portable projection machine, 
including a sound amplifier, was 
sent to the North Verde Ranch, 
a dude ranch where Director Le 
Roy and the players Aline Mac- 





Mahon, Ann MDvorak, Preston 
Foster, Lyle Talbot and others 
were staying. The day’s film 


shots were run off for them each 
evening just as at the studio. 

This entailed keeping a_ fleet 
of fast ears traveling between 
the studio’s laboratories in Hol- 
lywood and the location where 
the company was working, but 
had the advantage of keeping the 
film workers, as well as the ex- 
ecutives at the studios, in con- 
stant touch with the film’s prog- 
ress. 

If mistakes were made, or 
changes are needed, the company 
and its director knew it the very 
day after the scene in question 
was filmed. No expensive retakes, 
with a company reassembled for 
the long trek into the desert were 
necessary. 

The company also had its own 
radio and newspapers and other 
luxuries were brought in by plane 
daily. 

“Heat Lightning’ which is 
based on the Broadway stage suc- 
cess by Leon Abrams and George 
Abbott, is a strange drama of 
desert love and hate. 







Film Actors Freeze 
At Night and Roast 
By Day on Desert 


The Mojave Desert near Victor- 
Calif., of the 
strangest things it ever has seen 


set down in the middle of its 
sweltering heat. 





ville, saw two 


Those two things are salaman- 
ders and ice! 


And that’s because the com- 
pany of motion picture workers 
from Warner Bros. studios, while 
making “Heat Lightning,” now 


desert has a way of being very 
unlike a desert in the early morn- 
ing. 

The thermometer on more than 
one morning during the time the 
company was on location there, 
dropped to ten above zero! And 
the little white marker in the 
thermometer mounted very slowly 
until after the sun, which Direc- 
tor Mervyn LeRoy says comes 
up “Boop!”, has been an hour or 
more in the sky. 


Hence the almost IJudicrous 
sight of fifty people standing 
about two heating salamanders 
in the middle of America’s “hot 
spot” waiting for that sun to go 
“Boop!” 

The ice is of course more un- 
derstandable. And is shipped out 
daily from San Bernardino, the 
midday heat on this desert reg- 
istering as high as a hundred and 
twenty-five. 


The picture is a thrilling drama 
of desert love and desert hate 
based on the Broadway stage hit 
by Leon Abrams and George Ab- 


bott and dramatized for the 
screen by Brown Holmes and 
Warren Duff. The all-star cast 


includes, Aline MacMahon, Ann 
Dvorak, Preston Foster, Ruth 
Donnelly, Lyle Talbot and Frank 
McHugh. Mervyn LeRoy directed. 





Film Work Separates 
Ann Dvorak From Her 
Husband First Time 





Ann Dvorak and Leslie Fenton 
were separated for the first time 
after a year and a half of mar- 
ried life, during the filming of 
the Warner Bros. picture “Heat 
Lightning,” which comes to the 
AF Rai NCH 5 Theatre on 
But both bore up bravely as the 
separation was only for twelve 
days. 


Ann had to go on location at 
Victorville in the Mojave Desert, 
a hundred miles from Hollywood 
where scenes were shot for the 
picture. The entire action of the 
play is laid at a desert filling 
station—and the filling station, 
with its outlying buildings and 
auto camp cabins, was built on 
the desert near Victorville. 


To take the edge off their sepa- 
ration, Ann and Leslie talked to 
each other nightly by telephone. 
All the same, Leslie admitted 
that it was mighty lonely on the 
San Fernando Valley ranch that 


he and Ann eall home. But the 
couple who elaim to be still 
honeymooning, were reunited 


when Ann finished the production 
in which she has the role of a 
wilful and unhappy girl who is 
betrayed by the man she loves. 

The picture is a highly emo- 
tional drama in which Aline 
MacMahon has the leading role. 
Others in the cast inelude Lyle 
Talbot, Glenda Farrell, Preston 
Foster, Frank MeHugh and Ruth 
Donnelly. Mervyn LeRoy direct- 
ed the picture from the screen 
play by Brown Holmes and War- 
ren Duff. Mervyn LeRoy directed. 





Gay Reno Divorcee 
On Screen Is Happy 
Wife In Real Life 


In “Heat Lightning,” the War- 
Bros. 





ner production of the 


Broadway Leon 
Abrams and George Abbott, now 


showing at the 


success by 


Theatre, Ruth Donnelly is one of 
the merry, carefree graduates of 
the Reno divorce mill. In real 
life, she is one of the happiest 
wives in the entire motion pic- 
ture colony. 


According to Miss Donnelly, 
marriage is not half so much a 
lottery as it is a lot of other 
things. It’s not a game of chance; 
it’s a game of skill. Successful 
marriages, to her way of think- 
ing, depend a great deal more on 
brains and common sense than 
on luck. 

“Marriage and bridge have a 
great many things in common,” 
observed Miss Donnelly one day 
on Mlojave Desert a hundred 
miles from Hollywood, where 
Warner Bros. built a filling sta- 
tion, store and auto camp for the 
production of ‘Heat Lightning.’ 


“Good bridge players learn not 
to trump their partner’s aces. So 
do good husbands and wives. 

“A good bridge player doesn’t 
expect to play every bid, but 
plenty of husbands and wives in- 
sist on their partners being the 
dummy in every game. 


“The game of matrimony 
would go much more smoothly if 
its partners would apply the 
same rules to their domestic re- 
lations.” 

“Heat Lightning” is a thrilling 
drama of -desert love. Aline 
MacMahon, Ann Dvorak, Preston 
Foster, Lyle Talbot, Glenda Far- 
rell and Frank McHugh are the 
other principal players. Mervyn 
LeRoy directed the film. 
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Talbot Likes to Fight 


With Friends m Picture 


Battles In “Heat Lightning”? As Well As In Practi- 
cally Every Picture He Appears 


66 HOM do I fight?’’ 
Lyle Talbot asked the question with nonchalance 
when he heard he was selected for one of the 


leading roles in the Warner Bros. picture, ‘‘Heat Light- 


ning,’’ now showing at the 


5 GG hee ates ae ne a Theatre. 


His listeners looked askance at the young actor upon 


hearing his question. 


‘Why the surprised looks?’’ he asked. “‘I always have 


Glenda Farrell Quick on 
Nifties in ‘Heat Lightning’ 


to fight in a picture, you know, 
and I’m naturally a bit curious 
about whom I’m to do battle 
with.” 

Talbot’s statement seems to be 
quite true, if one takes note of 
his screen record. 

In “Love Is A Racket,” “Big 
City Blues,” “Stranger In Town,” 
“The Purchase Price,” “The Col- 
lege Coach” and his most recent 
picture, “Mandalay,” Lyle has 
had fights. 

“P’m really a quiet, peaceful 
sort of a chap,” Lyle said, “but 
audiences don’t seem to care 
about that. I’m the ‘heel’ who 
always gets the fight started. Is 
there really to be a fight for me 
to do in ‘Heat Lightning’?” 

People looked at one another. 
They smiled. Then, in unison, 
heads nodded. 

“You fight!” he was told. 

“T expected it,’ exclaimed 
Lyle. “Who?” 

“Preston Foster,’? came the an- 
swer. 

“Oh, that’s fine,” said the actor 
in tones of relief. “I know Pres- 
ton—we’re old friends. You see 
I always like to know the fellow 
I’m fighting. It makes it easier. 

“Now that’s another difference 
for you between movies and real 
life. Off the screen one would 
never fight with an old friend. 
The real life fight-to-the-death 
fights are almost always staged 
between enemies who don’t know 
each other. 

“In the movies we always like 
to have our fights with people 
we know well. That allows us to 
get into the spirit of the thing 
without being afraid that some- 
one’s going to be hurt and fool- 
ishly think it was done on pur- 
pose.” 

Like Clark Gable, Lyle made 
his entry into pictures by play- 
ing gangster roles and “heavies”. 
And further like Gable, Lyle has 
since graduated to leading man 
parts, playing opposite such stars 
as Kay Francis, Ann Dvorak, 
Carole Lombard and others. 

Launched into theatrics by 
“tent show” performance, he later 
entered stock company work. 
Several years ago he made a few 
“shorts” for an eastern motion 
picture studio and although sev- 
eral screen tests were made, 
nothing resulted in the way of 
promises for a screen career. 

Lyle continued with his stock 
company work, possessing no spe- 
cial yearning for the cinema 
world. His company was playing 
in Dallas, Texas, in February, 
1932, when the young man was 
seen by a talent scout who saw 
in him potential screen material. 

The rest is Hollywood history. 
Within three days he was signed 
under long term contract with 
the Warner Bros.-First National 
Studios and within the short 
space of less than two years, has 
soared to a place of high stand- 
ing in the cinema world. 

Blame it on the fights if you 
will, but there’s the case. He’s 
been fighting right along in every 
picture and growing more and 
more popular with the fans with 
each passing day. 

In “Heat Lightning,” based on 
the Broadway stage hit, Lyle 
is a erook dominated by Foster. 
Others in the cast include Aline 
MaeMahon, Ann Dvorak, Ruth 
Donnelly, Frank McHugh, Glenda 
Farrell, Theodore Newton and 
others. Mervyn LeRoy directed. 


Repeal Puts McHugh 
On Film Water Wagon 


Repeal of the 18th Amendment 
may or may not make souses out 
of many, but it made a teetotaler 
out of Frank McHugh. 

Frank is one of the biggest 
screen drinkers. In fact, almost 
every film in which he has played 
shows him with a synthetic jag. 
Then, when the repeal came, 
Frank got a role in “Heat Light- 
ning,’ a Warner Bros. picture 
which comes to the 
Theatre on 
the first time in months the star 
stays sober throughout the whole 
course of the picture. 














But She 


Admits That In Real Life She Thinks 
Up Smart Answers Too Late 


player, is like almost everybody else when it comes 


GG iver FARRELL, the wise-cracking Warner Bros. 


to thinking up smart answers. 

She thinks of them too late. 

A specialist in stage and screen wise-cracks, Glenda 
admits to anyone who asks her that the ‘‘nifties’’ have to 
be put into her mouth by the dialogue writers. 

‘‘T always think of the snappy answers on the way 


home,” explains Glenda. “Or 
after the subject has been 
changed and the chance to ap- 
pear brilliant has gone. 


“In a word battle, I’m like 
Sheridan, twenty miles away. 
But if the world wasn’t full of 
actresses like me what would the 
dialogue writers do for a living?” 

Whether or not there is more 
modesty than truth in Glenda’s 
admission, the fact remains that 
no one young woman could be 
expected to think up the smart 
dialogue which she reads into the 
mierophone..in- nearly every. pic- 
ture. 

“It isn’t important that a play- 
er be able to originate comedy,” 
explains Leon Abrams, famous 
playwright, who with George Ab- 
bott is responsible for Miss Far- 
rell’s smart answers in “Heat 
Lightning,” which comes to the 
eeu gcagal ee Theatre on 
“Tt is necessary, however, that 
the player be able to sound as 
though these answers were spon- 
taneous. 

“Miss Farrell can do that bet- 
ter than most others. Only a per- 
son with a real sense of humor 
and an aptitude for repartee can 
make smart answers, even with 
prepared material.” 

There are others who believe 
that Miss Farrell’s confessed tar- 
diness with comebacks’ is due to 
her natural bashfulness more than 
to a slow tongue or a deliberate 
wit. Painfully — self-conscious 
when “on her own” in front of an 
audience, Miss Farrell, like Wil- 
liam Powell, Kay Francis, Rich- 
ard Barthelmess and many others, 








Going jrom left to right we find Preston Foster, Lyle Talbot and 


A Cold Drink in A Hot Setting 





suffers from a marked inferiority 
complex which can be more ac- 
curately described as bashfulness. 

Among their intimates and in 
small and friendly gatherings 
any one of these is a match for 
the average “wise-cracker” but 
before an audience becomes a 
handy victim for the more ecal- 
loused punster. 

In “Heat Lightning,” Miss Far- 
rell plays the role of a Reno 
divorcee who has been through 
the mill, sees all that there is to 
see and knows all the answers. 
She is the traveling companion 
of Ruth Donnelly, another divor- 
cee, and the two carry on some 
of the smartest dialogue imagin- 
able. 

With Frank McHugh and Lyle 
Talbot they lend a touch of hu- 
mor to a production that is 
charged with dramatic action. 
The picture evolves about the in- 
cidents that take place in a 
desert filling station where the 
heat is maddening and anything 
can happen—and does. 

Practically the entire picture 
was shot on a single location in 
the Mojave Desert near Victor- 
ville, Calif., where the company 
spent several weeks making it. 
A special filling station and auto 
camp was constructed by Warner 
Bros. studios for the setting. 

There is an all star cast headed 
by Aline MacMahon, others in- 
eluding Ann Dvorak, Preston 
Foster, Theodore Newton, Willard 
Robertson and Harry C. Bradley 
besides those mentioned. Mervyn 
LeRoy directed. 


Ann Dvorak. They appear in Warner Bros. comedy-drama “Heat 
Lightning,”’ now at the Strand. 


Mat No. 12—20c. 








A Laugh For 








Frank McHugh seems to be telling Aline MacMahon the story about 
the traveling salesman, in this scene from “‘Heat Lightning,”” Warner 
Bros. comedy-drama of life in the desert, coming to the Strand soon. 


Mat No. 13—20c. 


Ann Dvorak’s Elopement 
One Romance That Sticks 


Star Plays Diametrically Opposite Part in ‘‘Heat 
Lightning’ To Own Life Role 


tation — deserved or not — of being more or less 


HT tie romances and marriages have the repu- 


fleeting. 


But there is one Hollywood marriage that seems to be 
withstanding the wear and tear of time with signal suc- 


cess. 


Life is still a honeymoon for Ann Dvorak and Leslie 


Fenton, who became Hollywood’s most discussed couple a 


year and a half ago when their 
marriage was announced, and 
then eclipsed that sensation with 
a fresh one by “running out on” 
Hollywood for a round-the-world 
honeymoon, regardless of careers 
and contracts. 

“We're as much in love as 
ever, if not more so,” Ann smiled 
happily as she sat on the edge 
of the swimming pool at their 
ranch in the San Fernando Val- 
ley near the Warner Bros. Stu- 
dios, while Leslie pulled himself 
up out of the water in time to 
add an affirmative smile and nod 
to his wife’s statement. 


“And I shall always feel,” she 
went on, “that it was the year we 
took off, regardless of conse- 
quences, to devote to getting ac- 
quainted and finding out how to 
live and be happy together that 
is responsible for the continua- 
tion of our happiness. 


“Some people elope to get mar- 
ried,” Ann continued. “Leslie 
and I eloped all right, but we 
only did it to avoid a public 
wedding. We had gone over the 
matter of marriage thoroughly 
and the elopement was not a mat- 
ter of the spur of the moment.” 


As a matter of fact Ann and 
Leslie carried on a _ whirlwind 
courtship while playing together 
in “The Strange Love of Molly 
Louvain.” Ag soon as they had 
finished work in the picture they 
took a plane to Yuma, Arizona, 
where they were married. 

“At the time we both felt that 
making a success of our marriage 
was the most important thing we 
had to do,” said Ann. “The re- 
sults of our year abroad together 
have proved that we were right. 

“We gained something that 
might otherwise have been lost 
or missed. And the chance to be- 
come a Warner Bros. star, which 
was offered me at that time and 
which I put aside then, hadn’t 
been sacrificed, I discovered when 
we came back to Hollywood. It 
had only been postponed, thanks 
to the understanding attitude of 
the studio executives. 

“The chance is still there. 
When it comes again, I am sure 


I shall be more ready for it than 
I would have been before. I’ve 
learned a great many things I 
didn’t know then. And though I 
may have to wait some time for 
that starring opportunity to come 
again, I’d rather be waiting for 
it, happy with my husband, than 
be a star today, at the possible 
cost of another matrimonial ship- 
wreck to be added to those that 
are strewn along the coasts of 
Hollywood.” 


Ann’s eyes flashed as she made 
this declaration and she looked 
proudly over at her husband. 
Leslie Fenton edged close to her 
and put his arm around her with 
a bridegroom’s enthusiasm as he 
flashed a grin. 


“We’re not bragging,’ he said, 
“but we worked the problem out 
together, counting the possible 
cost on both sides, and I think 
we have a right to feel that it 
would take more than Hollywood 
or anything it stands for to pry 
us apart now.” 


Those who will see Ann 
Dvorak’s work in “Heat Light- 
ning,” her new Warner Bros. pic- 
ture which comes to the........ 
Theatre on 
predicting that stardom is just 
around the corner for the slen- 
der, dark-haired girl. 


Contrary to her own love life, 
Ann plays the part of a girl who 
trusts too well and is cheated in 
love in “Heat Lightning,” which 
is an emotional drama of life 
centering about a desert gas sta- 
tion where anything can happen 
and plenty of thrilling incidents 
do. 


The screen play by Brown 
Holmes and Warren Duff is based 
on the play by Leon Abrams and 
George Abbott, and is a central- 
ized picture of the desert in its 
tropical heat, as intense in its 
emotional outbursts as “Rain.” 

Aline MacMahon heads a 
strong cast which includes Lyle 
Talbot, Glenda Farrell, Preston 
Foster, Frank McHugh, Ruth 
Donnelly and Theodore Newton. 
Mervyn LeRoy directed. 
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Aline MacMahon Can’t Go 
to N.Y. So It Comes to Her 


Leading Player In ‘Heat Lightning” Finds Eastern 
Friends Are Drifting To Hollywood 


LINE MaecMAHON doesn’t miss New York in Holly- 
A wood. 


This resourceful actress, who is slated for stardom 
at Warner Bros. studios, made many friendships during 


her several seasons on the New York stage. 
for a great deal with Aline. 
fined by no means to the stage and the screen. 


books, architecture, sculpture — 
she has a deep and well-informed 
interest in all of them. 

Aline MaeMahon’s friends rep- 
resent these interests. In New 
York it was her habit to see and 
hear much of them, since her 
special circle was made up of 
men and women outstanding in 
the arts and the _ professions. 
Her first visit or two to Holly- 
wood were for one picture only. 
Each time she traveled to the 
coast she made that single pic- 
ture and then decamped for 
home. To her that was a thor- 
oughly satisfactory routine. She 
was never gone for long. 

When finally she was offered 
a long term contract, she hesi- 
tated. Yes, she was one who 
really did. At length she put 
her pen to paper but she did so 
with reluctance. She wasn’t 
sure, not at all sure, how she 
was going to like it. What about 
her friends? How could she 
keep in touch with them at a 
distance of three thousand miles? 
It was on them that she de- 
pended for much of the stimulus 
and diversity of her life. Wasn’t 
Hollywood an intellectual desert? 
She had heard so. On her brief 
visits formerly she had always 
been too busy to find out. But 
_that seemed to be the world’s 
opinion. She came to Hollywood 
to live — but with serious mis- 
givings. 

Aline needn’t have worried — 
as she soon found out for her- 


self. Her first year in Holly- 
wood was revealing. Not only 
did she make many contacts 


which were stimulating, but New 
York friends began to appear on 
the coast for one reason or an- 
other. So many appeared, in 
fact, and with such regularity 
that Hollywood soon seemed as 
much like home as home itself. 

Now, in her second “contract 
year” for Warner Bros., she 
thinks it seems more so. There 
are many ex-New Yorkers in her 
present circle of friends. Two 
old co-workers from the New 
York stage, Kenneth MacGowan, 
now an executive, and Robert 
Edmond Jones, noted scene de- 
signer with their wives, are in 
the group. There is David Hertz, 
playwright, a friend from Broad- 
way; there is George O’Neill, 
author of “American Dream,” and 
Ralph Block, another writer. 
Dorothy Peterson and her hus- 
band are often at Aline’s Brent- 
wood home. Others arrive from 
the east from time to time, and 
always they seek out Aline. 

Even when she spent two weeks 
in the desert recently, on loca- 
tion for “Heat Lightning,” the 
picture now showing at the 
Skeets sic Bee iy Weaken Theatre, with 
Aline in the leading role, she was 
not exiled. Three friends from 
New York, just come to Holly- 
wood for movie work, drove out 
to spend the week-end at the 
same Victorville ranch where the 
“Heat Lightning” unit was 
quartered. 

Aline has made several trips 
back to New York during the 


past two years. <A change of 
scene between pictures is im- 
portant to her. 

But she has made one dis- 


covery just as important. In 
Hollywood she doesn’t miss New 
York. New York — at least as 
much as she has time for — is 
right there. 

In her current picture “Heat 


Friends count 
Her tastes are wide — con- 
Painting, 


Couldn’t See Heat 
Lightning Flashes 


The Warner Bros. company 
while on location in the Mo- 
jave Desert making “Heat 
Lightning,” a pieture which 
comes to the 
iMhieaitrer sorte be ei ctrl aha ; 
almost didn’t see the heat 
lightning for the flashes. 

Prepared for the sort of 
lightning most of them knew 
from east to west, the almost 
continuous flashes of soft, 
white light without thunder, 
fooled them. 

“What is it?” 
MacMahon. 

None of the other players 
ineluding Ann Dvorak, Pres- 
ton Foster, Lyle Talbot and 
Glenda Farrell knew. But 
Mervyn LeRoy the director, 
solved the mystery. 

“That’s what our story is 


asked Aline 


about — heat lightning,’ he 
said. 

“But where’s the  light- 
ning?” the mystified players 


asked. 

“That’s all there is, there 
isn’t any more,’ said LeRoy. 

Heat lightning makes no 
jagged flash of light across 
the sky as does other light- 
ning. It’s just a sudden flash 
of whiter light which comes 
and goes as if someone: had 
turned on a big electric globe 
somewhere over the moun- 
tains. 

It is caused when the colder 
bodies of gas, or air, which 
lie over the ocean or moun- 
tains rush suddenly on the 
warm bodies of air lying over 
the desert. The clash of the 
different temperatures makes 
the light. That’s heat light- 
ning—and the story, a drama 
of desert love and desert hate 
that flare in the maddening 
heat. 


Tailors Fly To Desert 
To Outfit LeRoy 


When Mervyn LeRoy finished 
shooting “Heat Lightning,” the 
Warner Bros. picture now at the 
Paes “ate Theatre, the wardrobe 
for a very important trip to him 
was ready although he was on 
location with his company in the 
heart of the New York desert. 

The important trip, of course, 
was his wedding journey around 
the world with Doris Warner, 
whom he married in New York 
last January. 

How to get that important 
wardrobe, and still make the pie- 
ture with a desert location was 
solved by his tailor, who sent the 
clothes out to him for fittings. 
Representatives of the shop went 
back and forth by plane. 








Lightning,” Miss MaeMahon has 
the role of a former cabaret 
dancer, who has sought sanctu- 
ary in the desert. The picture 
is based on the Broadway stage 
success, “Heat Lightning,” which 
is a thrilling drama of desert 
love. 

There is a talented supporting 
cast which includes Ann Dvorak, 
Preston Foster, Lyle Talbot, 
Glenda Farrell, Frank McHugh, 
Ruth Donnelly and Theodore 
Newton. 
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Desert Silence Keeps 
Aline MacMahon Awake 


When Aline MacMahon, War- 
ner Bros. player, lived on the 
corner of 6th Avenue and 45th 
Street in New York City, the 
“El” went right by her window— 
and she never heard it. 

But the two trains that passed 
through the middle of the Mo- 
jave Desert each night, when she 
was making “Heat Lightning,” 
the picture now showing at the 
silt Le a Theatre, woke her 
up regularly. 

“They’re eerie,” she says. “They 
remind you of things. And, of 
course, after the trains have gone 
by, there is that terrific desert 
stillness. It’s so quiet that you 
can’t sleep.” 





Happy 


ant 


That’s the only way we can de- 

scribe Aline MacMahon in this 

scene from “Heat Lightning’, 
which is now at the Strand. 


Mat No. 9—10c. 


Friends In Real Life 
Enemies On Screen 








All through the Warner Bros. 
picture, “Heat Lightning,” which 
comes sto them. 3 seg ca ee Theatre 
OUR. eV oie, , Glenda Farrell 
and Ruth Donnelly are supposed 
to be at swords-point with each 
other. “That’s the movies for 
you,” said Glenda. “Ruth is one 
of my best friends off the screen 
and here I am pretending all day 
that I hate her!” 


Plane Keeps Actors In 
Touch With Studio 


The Warner Bros. movie com- 
pany, marooned on the Mojave 
Desert, where they spent two 
weeks making scenes for “Heat 
Lightning,” which comes to the 
ee a eietattc: | Pena aa Reet Theatre on 
Ri gee dls Fane eis a ,» kept in touch 
with the studios by an airplane 
which made two trips’ to and 
from the camp daily. 

The location in the desert was 
more than 100 miles from the 
studio and too far for the players 
to make the trip each day. So 





they settled down on a dude 
ranch nearby while the plane 
brought in perishable foods, 


newspapers and other necessities. 

The plane also took to the 
studio the daily rushes so execu- 
tives could keep in contact with 
the work and carried back new 
film for the day’s shooting. 

“Heat Lightning’. is a dra- 
matic story of desert love and 
desert hate with Aline Mae- 
Mahon, Ann Dvorak, Preston 
Foster and Lyle Talbot in the 
principal roles. 





Tries To Sell Gas To 
Film Filling Station 





Aline MacMahon was trying to 
cool herself between scenes when 
shooting on location in the Mo- 
jave desert for “Heat Light- 
ning,” a Warner Bros. picture 
which comes to the 
Theatre on 

The setting was an improvised 
movie filling station. A young 
man drove up and demanded to 
know who was the boss. To save 
argument, Aline told him she 
was. Thereby she made a mis- 
take, she admits, for the man 
buttonholed her for nearly an 
hour with a dissertation of the 
advantages of handling the kind 
of gasoline he was selling. 


Foster Near Starvation 
Without Pig’s Knuckle 


There’s no accounting for 
tastes, Preston Foster, leading 
screen player admits, and proves 
his point by citing this as his 
favorite dinner: 

Pigs’ knuckles, potatoes, boiled 
eggs, browned butter, vinegar, 
salt and pepper, all chopped to- 
gether and served hot as hash. 

Foster moaned all during the 
making of “Heat Lightning,” on 
location in the Mojave Desert, 
beeause the cook attached to the 
Warner Bros. production troupe 
refused to make it for him. As 
the company producing “Heat 
Lightning,” now showing at the 
nt en ene Bat Theatre, was in the 
desert two weeks, Foster says he 
nearly starved. 





Actors In Desert Get 
Lobster-Red Sun-Burn 





Aline MacMahon, Ann Dvorak, 
Preston Foster, Lyle Talbot and 
other members of the movie com- 
pany working in “Heat Light- 
ning,” a Warner Bros. picture 
which comes to the 
DRG Ah ee ON tere eae 8 , got the 
worst sunburn of their lives dur- 
ing the production of the picture. 

Practically the entire picture 
was “shot” on location in the 
heart of the Mojave desert dur- 
ing a record heat wave when the 
thermometer registered as high as 
125 degrees. After two weeks, 
they were as red as beets. 
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Special News Photo 
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Ruth Donnelly Sees 
Her First Auto Camp 





Ruth Donnelly, clever charae- 
ter comedienne appearing in 
“Heat Lightning,’ a Warner 
Bros. picture which comes to the 
pcg Vea rear by ete ay nae Theatre on 
AO a ies Paka , had never seen the 
inside of a real auto camp until 
she and Glenda Farrell, her com- 
panion in the story, found them- 
selves at the one built in the 
desert by the studio for the pie- 
ture. 

Ruth was so fascinated by the 
collection of cabins surrounding 
the desert filling station where 
the action of “Heat Lightning” 
takes place, that Director Mer- 
vyn LeRoy had all he could do 
to dissuade her from sleeping in 
the camp. She finally went with 
the company to a dude ranch 
nearby where the players were 
quartered. 


Villain Role Hardest, 
Asserts Lyle Talbot 





“Almost anybody can be a hero 
in a picture. But you have to 
keep your head to be a heel.” 

These are words of wisdom 
from Lyle Talbot, a young actor 


who is one of the villains in 
“Heat Lightning,’ a Warner 
Bros. picture now showing at 
eget rye Soi vy te Theatre. 


“A straight part is just that,” 
Talbot says. “Anybody ean be 
more or less natural in such a 
role. There is no danger that he 
will ‘slip’ back into villainy auto- 
matically if he doesn’t watch 
himself. But you have to keep 
your head to be a conscientious 
heel. If you don’t, you’ll revert 
almost unconsciously to type and 
training and do something that 
makes the character you are 
playing look regular—and conse- 
quently foolish.” 


Fears Character Name 
Would Insult Friend 


Glenda Farrell, playing the 
part of Mrs. Tifton, a wise-crack- 
ing Reno divorcee in “Heat 
Lightning,” a Warner Bros. pie- 
ture now showing at the ....... 
Theatré, wrote to-a_ personal 
friend of hers by that name, as- 
suring her that she had nothing 
to do with picking the name. 











Her Double 


NPC AT 


Here is an exclusive photo showing pretty Ann Dvorak with the 
little girl who served as her stand-in during the filming of “Heat 


Lightning”, Warner Bros. hit now at the Strand. 


In the broiling 


sun, the winsome lass on the left stood and allowed cameras to be 
focused and distances to be marked off, so that the star, on the 


right, could go through her part without any trouble. 


A tough life 


—we'll say so! 
Mat No. &—20c. 
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Page Six 


Ad VEITISINE Section 





THIS SOUNDS THE KEYNOTE... 


UST KILLED 
A RAT.7" 


When love’s lightning strikes twice in 
the same woman’s heart, somebody’s 
got to pay for the damage done! 


A great actress comes into her own in 
Warner Bros. dramatic sensation 


with 


ALINE McMAHON 


Ann Dvorak — Preston Foster — Glenda Farrell 
Lyle Talbot — Frank McHugh — Ruth Donnelly 





291 Lines—Mat No. 14——30c 


This copy, this situation, this art has been used as the 
basis for the entire advertising, publicity, and exploita- 
tion campaign. Use it in your programs, lobby, news- 


paper, front, and screen. 
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Ad VEITISINE Section 





178 Lines—Mat No. 27—30c 





30 Lines—Mat No. 26—10c 
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14 Lines—Mat No. 24—10c 


114 Lines—Mat No. 25—20c 
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Ad VETtISINg Section 











T KILLED 
A RAT.’” 


When love’s lightning strikes twice in 
the same woman’s heart, somebody’s 
got to pay for the damage done! 


A great actress comes into her own in 
Warner Bros. dramatic sensation- 





with 


ALINE McMAHON 


Asn Dvorak — Preston Foster — Glenda Farrell 
Lyle Talbot — Frank McHugh — Ruth Donnelly 








132 Lines—Mat No. 16—20c 

















‘YOU DONT HAVE TOTELL ME 
a ABOUT MEN /' 


"I know it all! Love’s 
lightning struck once 
into my heart and it 
can never strike again— 
because what it strikes 
it destroys! I’m man- 
proof-thanks to a man-” 
... But When The Same 
Man Comes Into Her 
Life Again—Get Set For 

Soul-Shattering Drama! 


@ 


Warner Bros.’ sensational new hit, arith 


ae ee en ee 
MacMAHON 
ANN DVORAK-: PRESTON FOSTER 


GLENDA FARRELL- LYLE TALBOT 
FRANK McHUGH - RUTH DONNELLY 











See Aline 
Ma:Mahon 
make her. | 
self a star 





SHORTS 
THEATRE 


& 





152 Lines—Mat No. 38—20c 
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"IF | WANT TO BE DISGRACED 
»_. YOU CANT STOP ME,!’ 


Has any woman the 
‘right to tell another 
woman how to live — 
until she’s lived herself! 
Broadway’s dramatic 
thunderbolt hurled 


across the screen in 

















soul - shattering drama 









A Warner Bros. triumph ok 


L : N E 


A 
MacMAHON 


ANN DVORAK e PRESTON FOSTER 
GLENDA FARRELL e LYLE TALBOT 
FRANK McHUGH e RUTH DONNELLY 











See Aline MacMahon 
make herself a star! 


THEATRE 






182 Lines—Mat No. 22—20c 
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“\E\ WANT TO BE DISGRACED 
YOU CANT ST [; 


Has any woman the right 









7 ¢ to tell another woman 





how to live —until she’s 





lived herself! Broadway’s 






dramatic thunderbolt 






hurled across the screen 









in soul-shattering drama 





A Warner Bros. triumph with 


ALINE MacMAHON 


ANN DVORAK e@ PRESTON FOSTER 
GLENDA FARRELL e LYLE TALBOT 
FRANK McHUGH e RUTH DONNELLY | 


See Aline 
MacMahon 
make her- 
self a star! 


SHORTS & THEATRE 









372 Lines—Mat No. 29—30c 





Love’s lightning struck once into her heart 

—and she thought it could never: strike 

again! See what happens when it does — 

in Warner Bros.’ dramatic thunderbolt — 
n 








ALINE MacMAHON 


A great actress in her first great emotional role 
ANN DVORAK — PRESTON FOSTER — GLENDA FARRELL 
LYLE TALBOT — FRANK McHUGH — RUTH DONNELLY 





75 Lines—Mat No. 19—10c 74 Lines—Mat No. 31—10c 


Advertising Section 


‘YOU DOwT HAVE TOTELL ME 
@. > ABOUTMEN 


“I know it all! Love’s 


lightning struck once A GREAT 


ACTRESS PLAYS 
into my heart and it HER WAY TO STAR- 


















can never strike again— DOM IN WARNER 


because what it strikes BROS.’ DRAMATIC 
THUNDERBOLT! 


it destroys! I’m man- 
proof-thanks to a man-" 
... But When The Same 
Man Comes Into Her 


Life Again—Get Set For 
Soul-Shattering Drama! 


SSA ENS 


Warner Bros.’ sensational new hit, with 


A L I N E 
MacMAHON 
ANN DVORAK-: PRESTON FOSTER 


GLENDA FARRELL: LYLE TALBOT 
FRANK McHUGH: RUTH DONNELLY 


See Aline 
MacMahon 
make her- 
self a star! 


SHORTS & 





THEATRE 94 Lines—Mat No. 28—10c 








333 Lines—Mat No. 36—30c 








CATCHLINES 


A Great Actress Comes Into Her Own. A Great Actress Plays Her Way To Stardom In Warner Bros. 
st st x Dramatic Thunderbolt. 
Hurled At Your Heart Like A Bolt From The Blue. ? : : 
x * - Thundering Emotional Drama Hurled At Your Heart Like 


A Bolt F The Blue. 
When Love’s Lightning Strikes Twice In The Same Place aa ig esa 


Somebody’s Got To Pay For The Damage Done. : . , 


2 sf xx The Fierce Heat Of Human Passions—The Flashing Light- 
: ning Of Mighty Drama. 
See Aline MacMahon Make Herself A Star. 
nk 2 x 
2 2 2 


: A Great Actress Sweeps To Triumph. 
Broadway’s Dramatic Thunderbolt Hurled Across The Screen 


In Soul-Shattering Drama. : : 3 
‘i xe xe A Blazing New Star Electrifies The Screen. 
Get Set For Soul-Shattering Drama. . : : 
* re = Youw’ll Love Her More Than Before In Warner Bros.’ 
Dramatic Thunderbolt. 
A Great Actress Soars To Stardom. x st x 
XK oe 
; Love’s Lightning Struck Once Into Her Heart And She 
A Great Actress In Her First Great Emotional Role. Thought It Could Never Strike Again. 
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The fierce heat of hu- 
man passions—the flash- 
ing lightning of mighty 
drama—in thundering 
: oo emotional drama 
" When love’s lightning ‘iad Wice a hurled at your heart 
in the same woman’s heart, some- 


body’s got to pay for the damage! like a bolt from the blue! 


A great actress sweeps to triumph in 








cA Warner Bros. Triumph with 


ALINE MacMAHON 


ANN DVORAK e PRESTON FOSTER ¢ GLENDA FARRELL 


A Warner Bros. hit with 


ALINE MicMAHON 


ANN DVORAK - PRESTON FOSTER 
GLENDA FARRELL + FRANK McHUGH 





318 Lines—Mat No. 35—30c 





115 Lines—Mat No. 30—10c 





58 Lines—Mat No. 23—20c 58 Lines—Mat No. 37—20c 
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Love’s lightning struck once into her heart 
—and she thought it could never strike 
again! See what happens when it does — 
in Warner Bros.’ dramatic thunderbolt — 





with 


ALINE MacMAHON 


A great actress in her first great emotional role 
ANN DVORAK — PRESTON FOSTER 
GLENDA FARRELL — LYLE TALBOT 
FRANK McHUGH — RUTH DONNELLY 







290 Lines—Mat No. 32—20c 


ON THE NEXT PACE--- 


Special art work designed for those 
who want to write their own ads. 
In three cases, where indicated, 
special advertising stills have been 
made available for exhibi- 
tors who wish to do their 
own drawings as well. 
Mats will also be found 


valuable as publicity features. This 





service has been hailed as a boon to 
the boys who roll their own . . . 
Have you used it? 


THEATRE 
Starts Today! 


THE SCREEN 


ELECTRIFIED 
by the brilliant, 
breathless, blazing 
performance of a great 
actress in her first sen- 
sational starring role! 
















You'll love her even 
more than before in 
Warner Bros.’ dra- 
matic thunderbolt— 


with ANN DVORAK 
PRESTON FOSTER 


146 Lines—Mat No. 15—20c 
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Advertising Section 


Mat No. 33—20c 





Mat No. 21—20c 
Order Special Still HL Adv A 





Mat No. 34—10c 








Mat No. 18—30c 
Order Special Still HL Adv C 










Mat No. 20—20c 
Order Special Still HL Adv B 





Both illustrations on one mat 
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‘Hot Spots’ Contest 


| Kx ploitation Ideas 









It’s all outlined in the publicity story below. Plant it with 
the local paper as a contest to run for any number of days, or 
as a special one day feature. Should be particularly acceptable 


because it does not take much space. 


Here ’tis: 


“Big Bad Wolf, Go Away!”’ 


‘‘Help.! H-e-e-e-l-p!! 
H-E-E-E-H-L-P!!!” 

Tut-tut! Keep your seats, gals— 
it’s only a contest to see who’s been 
in the seariest spot with nobody 
nearby to come immediately to the 
rescue. Perhaps you were swimming 
and felt a cramp coming on. Per- 
haps you were trapped in a fire with 
the roof about to cave in. Or maybe 
you were just headed for a nice lit- 
tle head-on collision in an auto. 

If so, you’re in the run for fun— 
and maybe a nice little prize. 

Here’s the low-down. The Journal 
and the management of the Strand 
Theatre, where “Heat Lightning” 
will open next Monday, are collab- 


orating in a contest to find out what 
five girls have had the most fright- 
ening experience. 

Jot the facts down and mail them 
to the Contest Editor of the Journal. 
Tell how you felt—but don’t try to 
be too “lit’ry”—that is, unless you 
want to. If you’re one of the five 
(list conditions here). 

Then if you think your predica- 
ment was frightening, go to the 
Strand Theatre and see “Heat 
Lightning” and acquaint yourself 
with the fix Aline MacMahon and 
Ann Dvorak were in when a couple 
of muggs tried to hold up their gas 
station out in the middle of a desert. 

Opening date? Next Monday. 








TEASER 
CAMPAIGN 





Copy 
intensive teaser campaign. Start 
with small cards 11 x 14 inches. 
At replace by larger 
sizes up to one sheet which ties- 
in the theatre name and play- 
dates, Use them to tack and 
snipe about town. Also suited 


for underliners 


shows the set-up for ah 


intervals 


newspaper or 


small space scatter-teasers. 









NOW 


AT THE 


STRAND 











Lobby Star-Gazing 





With the line-up of well-known 
screen luminaries in “Heat Light- 
ning,” showmen may be interested 
in the stunt used by Arty Block in 
the Park Theatre, Philly. It can be 
easily adapted for “Heat Lightning” 
with slight variation. 

Cover the largest wall area in 
your lobby: with a display of stars’ 
photo blown-up. In the center punch 





out the following copy: “Are you 
Picture Wise? Can You Identify 
These Stars in ‘Heat Lightning’ 
Coming Next Week To The Park?” 

Photos are numbered. Cards with 
corresponding numbers are provided 
for the stars’ names submitted by 
patrons. At a set time the ecards 
are examined and the awards are 


made for the correct identifications. 


POSTERS!... for 
Billing and Cutouts 


Set up this show with a strong advance posting cam- 


paign. 


Every item from the 24-sheet to the midget 


window card has the punch that commands attention. 
Get them out on the highways, snipe the town and paste 


up empty store windows. 


AND don’t overlook the cutout possibilities. Each 
size gives a different idea for lobby and front displays. 


(See Illustrations On Back Cover ) 








INVITE IMPORTANT 
WOMEN TO PREVIEW 





Hold a special showing for prom- 
inent women in your town. After 
the show ask them to state their 
comments on cards provided for that 
purpose. 

Raves should be posted in the 
lobby and on your front the same 
way you handle eritie’s reviews. 
Head them off with the line: “What 
Canton’s Leading Women Say About 
‘Heat Lightning’.” 


CLASSIFIED TEASE 








Plant this ad in the classified 
section of your newspaper. Set 
in usual type to run in the ‘‘Fe- 
male Help Wanted’’ column. 


YOUNG WOMAN—to work in 
gas station in middle of desert. 
Must not be afraid of “Heat 
Lightning”. Apply Aline Mac- 
Mahon, Ann Dvorak and Preston 
Foster, Strand Theatre, begin- 
ning Monday. 


ae ee ed 
DEALER TIE-UPS 


Picture offers a chance to tie-up 
gas filling stations and garages. Get 
together with local dealers, arrange 
to supply large price cards to be 
displayed on or near pumps. Cards 
to carry direct plug for the picture 
and play-dates. 








Make use of the stills showing 
Aline MaeMahon working around 
autos and at filling station. Get 
stills numbers HL8, 21, 26, 45. These 
are good for newspaper ads and 
store display cards. 


REET EES EES EEA TE TENT LES DONE: SOT TE EATEN 
THRIFTY NOVELTY 








A novelty that’s a sure attention 
getter. When folded on the dotted 
line the title “Heat Lightning” ap- 
pears. Your playdates and the east 
imprinted on the inside. Priced to 
be distributed in large quantities 
as package inserts, throwaways, 
mailing inserts, ete. 





STRAND 


WILL SHOW 


ae 
fae 





ONE WEEK | 
__BEGINNING FRIDAY __ 


Fold on this line and hold to the light 





HCHHLLIC 
HES 


with Aline MacMahon 
Ann Dvorak, Preston Foster, 
Lyle Talbot, Glenda Farrell 








Prices including theatre imprint: 


i I) 0) 0 a ee a $2.00 

SOOO: ses ss 1.75 per M 
C008 yn) as 1.50 per M 
10,0002 elaine 1.25 per M 
25.000 a. ose 1.00 per M 


Not available at exchanges 
Order direct from 
ECONOMY NOVELTY Co. 
239 West 39th St. New York City 

















Newspapers are always 


interest stories. Here’s one that ought to appeal to your edi- 
tor and create additional interest in the picture. 
Another angle is that it may be used as a contest idea: 


“To Find The Local Woman Who Has The Oddest Job.” 


In that case, be sure to alter the publicity story. 


Match This Odd Job 


Two Easy Angles For This... 








on the lookout for human- 









Talented Aline Mac- 
Mahon appears here 
as two women: first, 
the grimy, hardwork- 
ing auto mechanic of 
her latest film, “‘Heat 
”” and sec- 
ond, her 
charming self. The 
NEWS photographer 
is looking for pic- 
tures of you doing 
those odd jobs that 
the world thinks 


Lightning, 


as oun 


you help him? 
Mat No. 6—20c. 


News Cameramen Out To 


Bag Women At Odd Jobs 


Watch out, gals! Our staff pho- 
tographer is out to ‘shoot’? you in 
your working clothes! He never 
misses in odd little jobs — jobs that 
eall for clothes you like to get out 
of when it’s time to knock off. 

Beginning tomorrow the Journal 
will run daily photos of women at 
odd jobs — Maybe you'll be among 
those caught by the camera’s eye. 

He’s also going to let you slip 
into your comin’-to-town-glad-rags 
and take a picture of you that way, 
too — just as the photographer did 
out in Hollywood with Aline Mace- 
Mahon. 

And what a world of difference! 
How very grim and _ business-like 
Aline looks in her overalls! But 
you ean’t blame her much in this 
case because in “Heat Lightning,” 
which opens at the Strand next 
Monday, she’s the chief mechanic at 
a desert highway filling station. The 





inset, however, shows how charming 
she looks when she’s ‘off-duty.’ 

Watch out for “Heat Lightning” 
too. Aline MacMahon and Ann 
Dvorak have the two leads. C’mon 
over for the opening at the Strand 
next Monday night. 

“Heat Lightning” the Broadway 
stage play by Leon Abrams and 
George Abbott, is a dramatic story 
of life in the raw in the _ super- 
heated desert where nerves are 
jangled and emotions flare in white 
hot flames. 

Aline MacMahon, one of the most 
talented actresses of stage or screen, 
has the stellar role, supported by a 
strong cast which includes Ann 
Dvorak, Preston Foster, Lyle Tal- 
bot, Glenda Farrell, Frank McHugh, 
Ruth Donnelly and Theodore New- 
ton. Mervyn LeRoy directed the 
picture from the screen play by 
Brown Holmes and Warren Duff. 


LOBBY STUNT TO STOP ’EM 


Particularly effective is this 
lobby display box used as an 
advance agent. It’s the standard 
shadow box arrangement built 
to any desired size. The front 
has a number of cutout slots 
covered with various colored gel- 
atine. Inside blinker lights flash 
on and off alternating illumin- 
ating action scenes, title and star 
billing. 

The punch line can also be 
cutout as a transparency lighted 
by a color wheel to effect the 
glow of heat lightning. 

Display can be moved out 
front for a shop attention-getter. 





LOOK IN... 
GET THE INSIDE 
STORY/ 


Page Fifteen 


women can’t do. Wil _i_., 


Exploitation Ldeas 





MAKE ‘EM TAKE NOTICE WITH THESE - - 





“Intimate” story booklet has been used with great effect to exploit 
pictures like “Female” and “I Loved a Woman’’. Contents reprinted 
here reveals enough of the sensational highlights in the picture to 


arouse curiosity to sell the show. 


The distribution, carefully handled, will get the desired effect. 
Start handing them around in smail quantities — make them hard to 
get. Follow up with wider distribution at employees’ entrances of 
stores, office buildings, factories, newsstands and door-to-door. 


(continued from-above right)» 


but you’re dead now dead 


dead . 

You. wanted to know why I left you 
... You couldn’t understand how any 
woman could leave you... Well, I 
left because I was tired and disgusted 
with the tawdry life I was living... 
because I was tired of you and your 
desires .. . and because I didn’t want 
my sister to get into the life I was 
leading ... 

That’s why I came out here to the 
desert .. . that’s why I’ve been living 
a hard, clean life... trying to purge 
myself of you... trying to wipe your 
kisses off my heart with honest work 
... to get rid of your arms by living 
apart from men... 

But you had to ferret me out... 
you of all people had to find me... 
you had to reopen that wound which 
had healed inside of me... Jeff, you’re 
dead now... now I can tell you... 
my heart jumped when I saw you, 
jumped in spite of everything I did to 
prevent it ... The old desire, the ache 
returned to me, even as you said it re- 
turned to you.. 

When you came to my room tonight, 
I didn’t know what to do... my mind 
told me to send you away... but my 
heart called to you, cried for you... 
and a woman’s heart is bigger than 
her mind ... But even as I was taking 





you back, even as I was holding you, 
do you know what was happening? ... 
Of course, you don’t . . and it 
wouldn’t have mattered to you any- 
way .. . But my only joy, my little 
sister, a mere child, was out with a 
man, a man whose scruples and honor 
were no greater than yours 

But even that wouldn’t have made 
me kill you, Jeff although that 
meant almost everything to me 
But when I heard you say that you 
made love to me merely so that your 
friend would have time to open the 
safe... when I found that you had lied 
again to me... then I knew that you 
would ruin my life again... unless I 
got rid of you... That’s why I killed 
you, Jeff ... killed the only man I ever 
loved ... because he was a rat...’’ 

What happened to this heartbroken 
woman? 

Was her life ruined? 

Was she justified in killing her lover? 

Would any woman have done the 
same thing? 

For these thrilling disclosures, for a 
true insight into a woman’s heart and 
soul—see 
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New York City 


TO INTEREST THE WOMEN 


Get lists of local women’s clubs and send a letter 
along the lines suggested below. It’s worth the postage 
expenditure because it gets the message over. 

Reprint this letter on the women’s or news page 


with the heading: 


‘“‘An Open Letter To The Women 


of St. Louis.’’ Here’s the letter:— 


Dear Madam: 


In keeping with your interest in 


women's club work and 


in the affairs and 


concerns of women in general, may I call 


to your attention the 


motion picture, 


"Heat Lightning," which I am bringing to 
the Strand next Monday. 

I do this because "Heat Lightning" 
is a picture whose theme is the struggie 
of a fine-fibred woman to emerge from her 
economic subjugation for the sake of her 
honor and happiness -- and to preserve, 
if possible, the emotional integrity or 


her younger sister. 


Aline MacMahon and Ann Dvorak have 


the leading roles. 


My belief is that you 


will be deeply impressed by the inspired 
and intensely believable performances 


given by both. 


I am personally pleased to recom- 
mend this unusual picture to you and your 
friends and fellow club members. 


Sincerely yours, 


(Manager) 





BLINKER LOBBY DISPLAY 














House electrician can easily arrange lights for this 
shadow box. Display on marquee or in the lobby to flicker 
constantly like heat lightning. Add stills and punch dia- 
logue lines listed in this section. 








Unfinished Story Contest 





Mark Hellinger, in the New York Mirror, recently ran an 
unfinished short story contest. The popularity of such a contest 
is proven by the thousands of answers. 

Contact your newspaper to run a similar contest in con- 


junction with ‘‘Heat Lightning”’. 


In the picture, Aline Mac- 


Mahon, after shooting one of the characters, says, “‘I just killed 


a rat.’’ Use that line as the 


opening of the story and ask 


readers to go on. Award prizes for the best stories of a hundred 


words or less. 





Announce It Like This: 





Movie Drama Inspires 
Short-Story Contest 


“T just killed a rat!” 
What a world of meaning is 
packed in this one line! What a 
variety of situations it suggests! 
And what a fine little prize you may 
nab off for yourself if you follow 
these leads: 
1—Write the words, ‘I just killed 
a rat!” on a piece of paper. 

2—Then continue with a story of 
100 words or less from your 
own imagination. 

3—-When you have finished, mail 

it to “Contest Editor,” care of 


the Journal. 

To those five who submit the best 
stories (list prizes and awards here). 

And then, if only to satisfy your 
curiosity, you might drop around to 
the Strand next Monday night for 
the opening of “Heat Lightning,” 
the picture in which the line is 
heard. It is what Aline MacMahon 
says right after she has prevented 
her desert highway filling station 
from being robbed very late one 
night; With her is eco-featured the 
fascinating Ann Dvorak. 











RIEDEL LSAT EG MIE IE RD 


There’s no better guide to the value of a stunt 
than past performance. In this column we reprint 
several exploitation ideas that have recently proved 
successful in the field. In every case you will find 
the ideas adaptable to this picture. 


WwW 


BILL WALDRON USES Bill Waldron 
DUMMIES IN WINDOW. who operates the 
Hollywood in Don 
Jaycox’s Jersey territory, used this gag tie-up. 
Playing a big comedy at his house, and not 
wishing to miss out on a furniture store con- 
tact he had prepared, Bill arranged a window 
display featuring two wax dummies reposing 
in a luxurious bed. Big card in window read, 
“We are resting so that we'll be able to laugh 
at that hilarious film at the Hollywood”. 
Display of film’s name climaxed the tie-up. 
Adaptable for any comedy, Bill reports many 
favorable comments on the window. 


—Tell ’Em About “Wonder Bar’— 


CONVENTION OF WIVES Heads-up exploi- 
AIDS AFTERNOON SHOW tation on “Con- 

vention City” 
brought substantial returns to Emil Franke 
of the Minneapolis Orpheum. Emil gathered 
from the city directory, the names of 500 of 
the city’s traveling salesmen. Invitation cards 
were sent to their wives, asking the “little 
women” ‘to attend a “traveling salesmen’s 
wives’ convention” at the theatre. Party was 
scheduled for an afternoon, and 375 of the 
300 invitations were turned in. Resultant 
news breaks did no harm at all, avers the in- 
genious Mid-westerner. 


—Try The Teaser Gag on This One— 


HEARST PAPERS TO GO Business mana- 
AFTER CO-OP AD PAGES gers of all 
Hearst papers 
have been advised to go after co-op ad pages 
in connection with showings of “Fashions of 
1934”. Success of the co-op page used in the 
New York American during the picture’s run 
at the Hollywood, gave impetus to what Vari- 
ety’s Epes Sargent terms “the opening 
wedge” in the return of this particular type 
of publicity. See the “Fashions” merchan- 
dising plan for the ready-made layout. 


—Are You on The Air?— 


REMOTE CONTROL AUTO Tying up with 
CAUSES TRAFFIC JAM his local Stude- 
baker agency, 
Harry Sugarman of the Los Angeles Egyp- 
tian, had traffic in front of his theatre para- 
lyzed for three hours. Fascinated crowds 
watched the maneuvers of a driverless car 
operated by means of remote control. The 
latter, through a loudspeaker, plugged the 
opening of the picture which Harry was fea- 
turing. Plugs were interspersed with direc- 
tions to the car and descriptions of the 
method of operation. It had ’em lookin’! 


——Send Us YOUR Stunt— 


NEW YORKERS FALL An old stunt, but 
FOR GAG NOVELTY one that still 

works, was used 
recently by Joe Salmon of New York’s River- 
side Theatre. As throwaways, he gave his 
patrons inexpensive cards with “SEASON 
PASS” printed on them in black type. Above 
that type he had copy reading, “Don’t let 
the”, while below the print read, “without 
seeing” —Card caught the attention of every- 
body, and even fooled some of the smart 
New Yorkers. Maybe it'll go in your busy 
burg, no? 


—Don’t Forget the Holidays— 


TITLE PLUGGED BY The showman 
COMPO BOARD SIGNS handling the Hol- 

lywood in Fort 
Worth, Texas, didn’t let narrow street front- 
age stop him from plugging his picture. 
He instructed his carpenter to build some 
compo board signs which carried nothing but 
the film’s title. The signs covered the entire 
marquee and made an effective flash at night. 


|DRAMATIC SENTENCES: 





Exploitation Ldeas 





| 








Arrange with local paper to 
offer prizes for the 10 most 
dramatic sentences submitted 
by readers. Readers are also 
asked to explain briefly the 
situation which inspired it. 
Start the contest with this pub- 
licity story: 


Prizes for Most 
Dramatic Sentence 


“lve just killed a rat!” 





Thus, in “Heat Lightning,” which 
opens at the Strand next Monday, 
Aline MacMahon sums up in one 
dramatic sentence a world of mean- 
ing. 

Other lines of an equally dramatie 
content suggest themselves. For ex- 
ample, when Pershing first landed 
with troops in France, the story is 
that he exclaimed, “Lafayette, we 
are here!” 

Back in the 17th century, when 
Sir Walter Raleigh was about to be 
beheaded, he remarked to the ex- 
ecutioner, “What dost thou fear? 
Strike, man!” 

George Washington’s last words 
were, “Doctor, I am dying and have 
been dying for a long time, but I 
am not afraid to die.” 

One of the first things Franklin 
Delano Roosevelt said after arriving 
by plane at the Chicago Convention 
in 1932 was, “I’m for repeal!” 

Now, if you, in your own experi- 
ence, have heard some equally dra- 
matic line, jot it down, explaining 
briefly the situation which inspired 
it, and send it to the Contest Editor 
of the Journal. If yours is one of 
the ten best of those submitted 
(list conditions, prizes, ete., here). 
They needn’t be original—but they 
MUST be dramatic! 

The film, based on the Broadway 
stage success by Leon Abrams and 
George Abbott, is a story of desert 
love and hate, and all the scenes 
take place in the sand wastes. Mem- 
bers of the east include Aline Mac- 
Mahon, Ann Dvorak, Preston Fos- 
ter, Lyle Talbot and Glenda Farrell. 
Mervyn LeRoy directed. 





LOBBY LINES 





Following are a number of dia- 
logue lines from the picture to be 
used with the stills indicated. Use 
them for lobby, window and store 
displays. Make blowups of the 
stills and mount on your front with 
the dialogue lines. 

The stills listed below are included 
in the regular set available at ex- 
changes. 


ALINE MacMAHON: “Well, it’s better 
to feel like dead now .. . than to 
feel that way the morning after.” (Still 
No. 53) 


LYLE TALBOT: ‘Naw, naw, I ain’t 
built like you. You got a heart so cold 
nothing can melt it—probably not even 


the hot seat.” (Still No. 66) 


GLENDA FARRELL: “If you was in 
the middle of the Sahara Desert, you'd 
find dames.” (Still No. 74) 


ALINE MacMAHON: “Yes—lI was in 
love with you-—so in love I couldn’t 
sleep waiting for you to come home— 
all the time thinking how rotten you 
were.” (Still No. 59) 


ALINE MacMAHON: “You've softened 
up, Jerry ... You never used to worry 
much about saying goodbye.” (Still 
No. 67) 


PRESTON FOSTER: “We had some 
rotten times ... and some swell ones. 
I'm remembering the swell ones now— 
you seem to be remembering the rotten 


ones.” (Still No. 47) 


PRESTON FOSTER: “‘It’s all right— 
what you done, see?—I had it: comin.” 
Don’t let anyone put anything over on 


you—” (Still No. 72) 
















































EDITORIAL BREAK 


Newspapers are always on the lookout for good editorial 
material. Story and action of “Heat Lightning” warrants 
such a newspaper break. To attain that end, local managing 
editor should see the picture; then show him this prepared 
editorial. 





(Prepared Editorial) 
WOMAN FINDING HERSELF 


Whether or not we are in fullest accord with the 
national administration’s chief objectives and the regula- 
tory, if experimental, methods now being used by the 
NRA in an effort to achieve them, it must be said_—and 
we believe in her favor—that Mrs. Roosevelt’s innova- 
tions of informality at the White House are destined to 
have a profound and lasting effect upon the manners 
and social customs of the entire land. 


True, the trend since the War has been away from 
strictest formality in favor of agreeable informality. But 
never before has this tendency been given such a definite 
impetus by a woman so prominent in the social sphere. 


Mrs. Roosevelt breathes democracy. And this, we 
believe, accounts in great part for the high esteem in 
which she is held by members of clubs and societies de- 
voted to the advancement of the various causes of woman. 


Ten years ago, for instance, a picture like ‘‘Heat 
Lightning,’’ now playing at the Strand, might very pos- 
sibly have seemed a little far-fetched. Who then would 
have accepted so easily the idea of a woman’s purchasing 
a gasoline station and managing it entirely by herself? 
But today, such an undertaking seems not only plausible 
but persuasively believable—and millions acclaim it as 
evidence of the modern woman’s determination to escape 
economic dependence and rise above the trying bondage 
of the past. 


To Mrs. Roosevelt and all women like her, we say, 
God speed—and more power to you!’’ 


ONE-SHEET. 
BLOW-UPS 


On heavy, durable stock in buff, 
peach, or green, these 28 x 42s 
fit stock one-sheet frames. Easel- 
backed, if desired. Illustrated 
scene and one other are available. 
Priced at $1.25 each. Order di- 


rectly from: 


NASIB STUDIOS 
160 W. 46th St. New York City 















THEATRE DECORATIONS 





AN PRESTON FOSTER 
Ly GLENDA FARRELL 





BANNER (Above) for ends of marquee with 
or instead of swinging signs under mar- ALINE MacMAHON 


quee. Canvas with stenciled lettering 6 ANN DVORAK 
feet long, $2.40 ea. On real satin, $3.35. dead Miter tte 


vb eT AD 8 6-T 
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VALANCE (below) order to fit 

your marquee. Three colors with 
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BURGEE —two colors 
on fine duck, with eye- 
lets ready for hanging. 
20 x 30 inches. 40 


cents each. 
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Special Radio Sete f 


ALL ACE RADIO CHAINS OKAY WARNER SKETCHES! 








THREE CHARACTERS 


OLGA: (Aline MacMahon) 


Young woman who tries to es- 


cape a sensational past by running a repair station on the 
desert—there meeting mad adventures involving many 


lives. 


MYRA: (Ann Dvorak) 
able good-for-nothing. 


GEORGE: (Preston Foster) 
turns up again. 


Her young sister in love with a like- 


Evil love of Olga’s past—who 


a 


Regular Station Announcement, 
followed by 

ANNOUNCER: Ladies and gentle- 
men, we now present for your enter- 
tainment flashes of the torrid action 
and dialogue of “Heat Lightning,” 
Warner Bros. picturization of the 
Broadway play of the same name 
— scheduled to come to the 


Theatre next. 
cast includes Aline MaeMahon, Ann 
Dvorak, Lyle Talbot, Glenda Far- 
rell, Frank McHugh, Preston Foster, 
Theodore Newton and many other 
Le- 


(name of nar- 


well-known players. Mervyn 
Mr. 
rator) will briefly outline the story. 

NARRATOR: Thank 


All the exciting ac- 


Roy directed. 
you (name 
of announcer). 

of “Heat 
place in and about an auto repair 


tion Lightning” takes 
garage and lunch room in the midst 
of the Oklahoma desert—during the 
night following the hottest of hot 
days — when the electricity pulses 
across the clouds. The keepers of 


the service station are two women, 


sisters — Olga, the older, is there 
to live down a more or less lurid 
past — Myra, the younger, chafes 


so-ye away from the Toneliness of 
the desert, wanting to find life and 
love. We see them just after the 


wheezy car of a hen-pecked man 





and a mountainous wife—is bump- 
‘ing off across the desert after 
Olga has repaired their  flivver. 
Myra speaks with sarcasm: 
MYRA: Happy couple. 
OLGA: The condition that car 


was in, Myra, would drive anybody 
crazy. Well, they’ll go along better 
now — the ear will, anyhow! 
MYRA: You really get a kick out 
of fixing up those old rattletraps, 
don’t you? 
OLGA: Think so?— 


MYRA: I know you do — out of 
just staying here — running this 
place —- seeing people drive away 
better off in some ways than when 
they drove in. 

OLGA: Sure. (sarcastically quot- 
ing) “Just give me a house on the 
side of the road and make me a 
friend to man.” 


MYRA: I think you do feel some- 
thing like that, sis — though you 
hate to admit it. 


OLGA: (rather hard tone) I can 
get a lot of satisfaction out of this 
place, can’t I, without having to ad- 
mit to any sappy ideas that I’m the 
desert’s leading social worker. 

MYRA: Personally I’d rather be 
one of the people that’s going some- 
where. 


OLGA: Where for instance 


MYRA: Oh — someplace — any 
place. 


OLGA: Well, when youw’re old 
enough to be going places you’ll be 
smart enough to realize you’re better 
off where you are — (off) I hope! 

MYRA: Why ean’t you ever just 
sit and talk, Olga. 

OLGA: (off) Listen, dearie, your 
little sister’s got to get down into 
the grease-pit — That runabout’s 
not going to fix itself! 

MYRA: Can’t I help — 

OLGA: (off) No, no, of course you 
can’t, child — sit down there in the 
yoeker and fan your fevered brow 
— Vll be alright (sound of hammer- 
ing slightly muffled). 








MYRA: (off) I’m not just like 
you, Olga. 
OLGA: (from under the car) 


Thank heaven for that. 

MYRA: No, but I want to be. I 
am, about so many things — but 
not about everything. (hammering 
again). 

OLGA: (off) No? 

MYRA: (nettled at the implied as- 
sent) And you oughtn’t to expect me 
to 


here 


be! I know youre happy out 


business build 


seeing the 
You don’t want 
and I 


up — and all that. 





anything more than that 
DO! 

OLGA: (out of the pit) Oh, now 
V’ve got it figured out. I under- 


stand now what you're’ harping 


about. There’s a dance in town to- 
night! 

MYRA: Yes! 

OLGA: (rather hard again) Then 
why didn’t you say so — instead of 
giving me a speech on the difference 
in women’s natures? 

MYRA: (hotly) Because you for- 
that I’m still young. 





get sometimes 


OLGA: (under car again) No I 


dowt (hammering) That’s why I 
have fo take care of you. 
MYRA: (disgust) Take care of 


Hmh! 
girl’s young she likes to get out and 


me! You forget when a 
around — onee in a while. 

OLGA: (off) That’s just another 
Tve GOT to take care of 


So far youre your own worst 


reason 
you. 
witness. 

MYRA: But Olga — (hammering 
under car gets furiously loud and 
stops short) 

OLGA: Anybody ask you to go to 
the danee? 

MYRA: Yes Steve Laird. 
(hammering starts again—then halts 
— Olga stands before Myra). 

OLGA: (sharply) The one that 
was here last week to see you — 
PRETENDING he came all the way 
out here to get a package of cigar- 
ettes? 

MYRA: Yes — why? 

OLGA: Well, there’s one dance I 


know, he ought to be a marvel at 
—- he’s got all the qualities — 
MYRA: Oh, yes? 
OLGA: Yes, Snake hips! (Olga 
is under car again, hammering starts) 
MYRA: (angrily) You don’t know 
anything about Steve Laird — you 
only saw him a few minutes. 
OLGA: (of) That was plenty. 


MYRA: You'd say that about any 
man. 


OLGA: And have a very good per- 
centage at that. (hammering fiercely) 


MYRA: (when the hammering 
quiets down) It isn’t fair! (in a pas- 
sion) It isn’t fair to make me stay 
ecooped up in a place like this all 
the time — (voice trailing off) And 
I won’t stand for it I tell you — I 
won’t! (distant door bangs shut) 

OLGA: (pause—then sarcastically) 
Let me live in a house by the side 
of the road and be a friend to 
MAN! (last word punctuated by loud 
hammering—which fades and Myra’s 
voice is heard—breathlessly at phone) 

MYRA: Tulsa — 654 — (pause) 


Hello! Is this you? What? Op- 
erator! You gave me the wrong 
number — 6-5-4 I said. (pause) 


Oh, hello — hello — Steve? 
is Myra — 


This 


‘and his swarthy youngsters. 


STEVE: 
over phone) Swell! 


(voice heard fainter, as 
Gee, girlie — 
this is a surprise—gonna meet me 
tonight? Sure you are. 

MYRA: Oh, I wish I could — 
Steve —- but — 


STEVE: Alright — then, that 
settles it. Ill be there with bells 
on. 

MYRA: But Olga — 

STEVE: Oh, forget Olga, babe 


— you can get away. 

MYRA: Well, I suppose I could 
sneak out after she goes to bed — 
but I hate to make her mad. 

STEVE: Listen, kid — just be- 
cause your sister makes a yell — 
yowre gonna let me down, are ya? 


Okay. Maybe you don’t want to 
see me. 

MYRA: Of course I do — dar- 
ling — 

STEVE: Do, eh? Okay. When 


shall I be there? 
MYRA: Oh, about — about ten 
thirty and listen, Steve — 
STEVE: Yeah? 
MYRA: Park 
ways — 
STEVE: Atta baby — well — Tl 
be seein’ ya 





down the road a 





MYRA: (hardly able to hide her 
delight) All right — honey — bye 
— (hangs up) 

(Musie may be used here if 


desired) 

NARRATOR: The next few hours 
bring many strange travelers—two 
show-girls with a sugar daddy — a 
funny Mexican family — the’ old 
man with his guitar, his fat wife 
They 
camp among the eactus and sage- 
brush — he playing by an outdoor 
fire; two ridiculous newly rich 
ladies with a chauffeur both are in 
love with; the big cowboy from a 
nearby raneh who is interested in 
Olga; Myra’s secret sweetheart — 
and last of all two strange men — 
the younger of whom is in a sweat 
of terror for fear of their being eap- 
tured for a bank robbery and kill- 
Olga 


goes about her work quietly—when 


ing they have been in on. 


suddenly she is dismayed to recog- 
nize one of the men. Just for a 
moment a haunted fear comes into 
her eyes — then she answers his 
insolently captivating greeting, 
casually: 

OLGA: George — of all things! 

GEORGE: Sure 
himself. 

OLGA: (her voice is expression- 
less) You’re the last person I’d ex- 
pect to see out here. 

GEORGE: (with masterful bragga- 
docio) Why not? — I do a lot of 
traveling. Gee, I’m glad to see you, 
Olga. How are ya? 

OLGA: (grimly) Fine. 

GEORGE: (blandly) Sure you are. 
You always were. You couldn’t be 
any other way. 

OLGA: 
same, too. 
GEORGE: (deceitfully) No. 
changed. Leading a better life. 
OLGA: (dryly) I can 
What are you doing here? 
GEORGE: Just passing through 
on business —- and — stopped for 

gas. 

OLGA: Oh. 

GEORGE: I’ve often wondered if 
I'd ever see you again. But I never 
thought it would be in a place like 
this — what are you doing here? 
OLGA: Making an honest living 

something you wouldn’t know 
much about. 

GEORGE: Not alone, are ya? 

OLGA: Myra is with me— 


GEORGE: Oh, the kid sister, eh? 
The one you had in school. 


— the old boy 


(coldly) And yowre the 
V’m 


imagine. 





OLGA: Yes — but listen — she 


doesn’t know anything about you— 
or the cabaret back in Tulsa.— 
(slowly) And that’s the way I’d like 
it left. 

GEORGE: (humoring her) Sure, 
Olga. You can trust me. 

OLGA: Thanks. Desert towns 
don’t ask questions and there’s no 
use telling them anything they’re 
not interested in. 

GEORGE: How 
been here? 

OLGA: Why? 

GEORGE: Oh — just wondered — 
that’s all. 

OLGA: Long enough to build 
something I don’t want to see torn 
down. 

GEORGE: (coazingly) Do me a 
favor will ya? Take that thing off 
your head. You’re no gypsy. 

OLGA: What’s the matter with it? 

GEORGE: (flatteringly) A girl 
with the most beautiful head of hair 
in the country—and she covers it 
with a speckled bandana. 


long have you 





OLGA: (glumly) V’m dressed to 
work. 

GEORGE: (insinuating) No play, 
eh— 

OLGA: (not heeding) How long 


are you going to stay— 

GEORGE: Oh, 
when it’s eool— 

OLGA: That won’t be long—now 
that the sun’s down— 

GEORGE: What’s 
Trying to rush me? 

OLGA: (without feeling) No. Why 
should I?—I was just wondering 
what you’re really up to. 

GEORGE: Yovw’re still as 
picious as you used to be. 

OLGA: Well, I can hardly believe 
you’ve changed into an angel. 

GEORGE: Maybe I’m not glad of 
this chanee to talk to you. It’s a 
long time since we’ve had a talk. 

OLGA: And longer than that since 
we’ve had anything worth talking 
about? 

GEORGE: Why did you run out 
on me? 

OLGA: T didn’t run—TI just left. 

GEORGE: After all those years 
together—you might have told me. 

OLGA: And have you talk me into 
staying. 

GEORGE: Do you like it better 
here than in Tulsa? 

OLGA: I’m happy here—and I 
know what living is all about for 
the first time. I wouldn’t change 
what I have here—for anything. 

GEORGE: Never get lonesome? 

OLGA: I’m too busy. (In distance 
twanging of guitar heard—playing a 
Spanish love song. It keeps on.) 

GEORGE: Well, well—who’s the 
serenader— 

OLGA: Only an old Mexican— 
camped back of the shacks with his 
family— 

GEORGE: Oh — moonlight makes 
him sentimental—I suppose—Well 
can’t blame him— 

OLGA: No— 


we'll push along 


the matter? 


sus- 





GEORGE: (softly) I bet you do. 


think about the old town once in a 
while-—oil flares lighting up the 
streets — everything wide open — 
dance halls, gambling—girls— 

OLGA: Yeah. Don’t forget the 
girls. 

GEORGE: Let’s be friends, Olga— 

OLGA: Stop it—That’s past. 

GEORGE: Maybe not—who knows? 
—How many times have I held this 
hand—-and how many times— 

OLGA (moved in spite of herself) 
Don’t be a fool. 

GEORGE: (deep tones — lying 
beautifully) I’m being honest, Olga. 
It’s done something to me—meeting 
you here—and you can’t say it’s 
meant nothing to you-—-I saw the 
look on your face when you recog- 
nized me— 

OLGA: (weakening but blazing out 
as if to convince herself that she ts 





not) Let’s understand each other. 
If you’re staying here because you 
think I’m the woman you knew back 
in Oklahoma—youw’re wasting your 
time. ... Whatever I was before— 
Ym different now—and I intent to 
stay different. 

GEORGE: (in deep, 
tones) Olga—listen to me— 

OLGA: What happened between 
me and you is all past and—and— 
forgotten— 

GEORGE: No— 

OLGA: Yes. I left you—and that 
whole rotten life—and I started 
new and clean. I’ve worked hard for 
everything I’ve got—and I’m _ not 
going to lose it now—not for you— 
not for—anybody—so don’t think 
T’m the same girl that used to eat 
out of your hand. I’m not. I’m not, 
I tell you. ’m a whole lot wiser— 
and—and— 

GEORGE: Happier? 

OLGA: Yes—(her voice 
Happier—far happier— 

GEORGE: Funny thing — after 
meeting like this—after all these 
years—it wouldn’t bring everything 
back—but I find it isn’t going to be 
as easy—as I thought—and— 

OLGA: (as if bored) What? 

GEORGE: Giving you that fare- 
well nod— 

OLGA: You’ve softened up—you 


aggrieved 


breaks) 





never used to worry much about 
saying good bye— 
GEORGE: (softly) We all make 


mistakes—and find out afterwards 
that we could have done a lot bet- 
ter— 

OLGA: (holding back her real feel- 
ings) I saw my mistake—and [Pm 
doing—better now— 

GEORGE: I know—you keep tell- 
ing me you’ve been doing all right 
since we broke up—well, so have I 
a ie 

OLGA: (breaking in) All right— 
let’s leave it—that way—then. 

GEORGE: Well, if that’s the way 
you feel—V’N—T’ll go. We did have 
some rotten times in the old days— 
and some swell times—I’m remem- 
bering the swell ones — now — you 
geem to be remembering the rotten 
ones— 

OLGA: I’m remembering both — 
ealling it even—and—quits. 

GEORGE: (deep-voiced hurt) All 
right—if that’s the way it is. 

OLGA: (lying to herself) That’s 
the way it is. 


GEORGE: (simply, finally) Good 
bye. 

OLGA: Good bye.... 

GEORGE: (off) Take care of 


yourself— 

OLGA: (weakly) You too— (Pause 
as the far-away notes of the Mexi- 
can’s guitar sounds tenderly) 

GEORGE: (having returned, with 
sudden feeling) Olga—I can’t go— 
I ecan’t-—we loved each other too 
much—I— (pause as music sounds on 
pleadingly) 

OLGA: (softly, almost a whisper) 
Why did you come back? 

GEORGE: You are—glad—I came 
back 

OLGA: Darling 

(Music, orchestra picking up the 

Spanish love song of the Mexican— 

swelling and fading into narrator’s 

voice. ) 

NARRATOR: What is the out- 
come of the adventures of the sis- 
ters — Myra and Steve — Olga and 
George? Why was murder committed 
before daybreak? What happened to 
the panic-stricken pal of George 
to the wandering, rich ladies—their 
harrassed chauffeur—the Mexicans 
—the kindly cowboy from the neigh- 
boring ranch? These and many other 
absorbing matters are settled to the 














satisfaction of all before “Heat 
Lightning” reaches it’s surprising 
climax. You may know all the 
answers by going to the Strand 

ae Bias next. Until then 


THE END 
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unit gets a gre 


and newsstands. 
to make up your own tabloid newspapers. 





Mats are available at your exc 





it showing in store windows, 
hotel lobbies, bulletin boards, bus and railroad terminals 
It also serves as a front page layout 
Pick up ad- 
ditional cuts and stories from the ad and publicity sections. 
hange. (Order Mat. No. 17 - 50c.) 
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